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Works submitted and accepted are paid in copies. 
All contents copywrite 1985 .N D Po Box 33131 
Austin, Texas 78764 US A. 


DISREGARDING THE DELAYS HERE FINALLY 
IS N D4. REGARDLESS OF EVENTS AND 
INTENT WE NOW PRESENT ITEMS SENT TO 
US, WORKED ON, AND COMBINED IN THIS 
MAGAZINE. IN A WEARY LIKE STATE WE 
SLASH ABOUT OUR THOUGHT FOR WAYS 

TO POINT OUT WAYS FOR VALID IMPRESSIONS. 
IT ALL COMES DOWN TO YOU ALONE TO 
REALIZE AND VIEW. WE WELCOME ALL OF 
YOUR COMMENTS. TO THROW ABOUTS IDEAS 
AS WELL AS THOUGHTS AND IN A HOPE TO 
EXCHANGE TRUST FOR TRUST. 


ee : 
# Those that dream of reasons of intent 


and know. that this of itself is misleading 
must not erase or distort their own. 


we HaUCTS | 


oN IsE5 


Submit 3 panels for 


22 @THE ADVENTURES OF BOB, 


FIRST ‘SOVIET? MAIICART SHOW, London 1985. 


Ever seen » mail-art contribution from the 
SOVIET UNION or MONGOLIA? What would it be 
like? 

You are invited to adopt a Russian neme* 
and send thie artist’s work in for the SocuTa’ 
Show. A(bleck & white bootwork will be published. 
¥ree format--No Jury--No Returns—Deadline: 5 

©? bEOCHTA? 18*Jan.1985. 
% D. Jervis, Awrdverk Studios, 5 Rableside Ax,| 
London, swi6é 1@E, England. 
‘Port forget to put your OTHER name (& addre 
for receipt of Documentation. ff 


ECHOtke 
International Mail Art Show 


Due: February 14, 1985 


as 


All work displayed, no work returned. 


Documentation to all participants. 
ECHO 
All jaternational Mail art Show to 
size Due: February 14, 1965 
#1] work displayed, no work returned 
7,00 jocumentation to all participants. vie bt 
No p 41! media accepted, no limit to 
size or number of entries- 


All 7,00 square foot gallery to f111. he local 


and We postage due accepted. A ms 
All pieces must arrive vie the local ex 
and international mail systems. 
Mail to: 
DIVERSE WORKS GALLERY 
2 214 TRAVIS 
i ; HOUSTON, TEXAS 77002 


U_5-A. 


THE DOG OF KNOWLEDGE 


Exhibit and Book 


by mid-January 1984 
Mail Art 


Documentation to Participants 


BOB DOG GALLERIES 
P. O. Box 77224 
San Francisco, California 94107 USA 


FIRST DRINK YOUR COFFEE. THEN SUB- 
SCRIBE TO THE DUPLEX PLANET. A 
MONTHLY MAGAZINE OF INTEAVIEWS 
CONDUCTED IN A NURSING HOME. EACH 
MONTH A DIFFERENT TOPIC. THE TRUTH 
ABOUT SUCH SUBJECTS AS GUITARS, 
PROBLEMS, PAATIES, MEAT VS. COFFEE. 
WAR, TONTO. MONEY, POWER TOOLS. 
OUTER SPACE, BLONDES, WHISKEY, 
NATURE, CIGARETTES, SHARKS, HEAD- 
PHONES, LONGEVITY, AND THE BEATLES. 
THE ONLY MAGAZINE OF ITS KIND. 
SIX ISSUES /$6: SAMPLE ISSUE $1.25 
AVAILABLE FROM DAVID 8. GREENBERGER, 
P.O. BOX 1230, SARATOGA SPRINGS, NY 12866. 


Kerkplein 7 
3830 WELLEN 
BELGIUM 


Resistance on the Home Front Resistance o 


se 


ADMINISTRATION 
Theme is administration; 2 
pend 100 copies (max. sizet cm 21 x 15) 
to GUY BLEUS 42.292/ BAMBU' 13 

P.O. Bex 43 - 3830 WELLEN — BELGIUM 
Deadlinet 1st January 1985 


Misery Researeln C 


Po Box 492 
Fremont, CA 94537 


Who needs mail-art? Well, maybe you. Why don't 
you take this easy quiz and find out. 
1. Do you find yourself alone alot? ()yes ()no 
2. is the TV your best friend? Qyes ()no 
3. Is the bulk of your mail addrensed 

to occupant? yes ()no 
4. Are you shallow and pretentious? ()yes ()no 


If you answered “yes” to any one of these questions, 
you need something; and since you've got nothina 
else to lose, why don't you try mail-art. But how? 
Well, here are six easy stens that anyone can follow. 


(Yes, even you.) 


1. BECOME AN ARTIST - Don't waste time, you must 
decide now, yes or no- 


2. MAKE UP A RAME FOR YOURSELF - Something cute 
and witty gets good responses. Don't use your 
real name, though; honesty doesn't work here. 


3. GET SOME RUBDER STAMPS MADE - What they are of 
{an't important, although bodily functions are 
really popular. With these you can make quick 
witty designs in a broad range of colors-~ 
simple and impersonal. 


LEARN TO LOVE XEROGRAPHY - This is the main 
tool of mail artists. With this, it's now 
porsible to make multiples of your collagen 
that you can send to everyone.all the name, 
and it really cuts down on the work load. 


5. WRITE TO EVERYONE ~ Send everyone your little 
xeroxed collage (rubber-stamped, with your 
cute little name) and in no time you'll be 
getting the same thing from the otherr that 
are flogging the same horse. Beware, though, 
of anyone who sends you something original or 
hand done. These people are actual artiste, 
and they are looking for personal dialogue chat 
will be enriching, thought provoking, and time 
consuming. This is not the function of mail-art. 


6. SEND TO ALL THE MAIL-ART SHOWS - Don't worry 
about the show's theme, just send your little 
xerox collages, rubber-stamped, and if you're 
dilligent, your name will appear often enough 
in mail-art catalogues and you will become 
known, and your collages will be sought by other 
mail artints. You are now a superstar. 


And you will never be alone again. 


GUNTER BRUS 


The framework of events that occurred in 
Vienna from the mid 60's to the early 70's as 
well as the process going on todaymust be in 
someway understood. But even the attempt to 
grasp hold becomes difficult. A mistake that 
seems to occur is the visual and the process is 
used in ways to satisfy other ambitions. Thus in 
ways reflecting backwards intent that never 
was there. 


Born 1938 in Ardning Austria. Co-founded 
Institut fUr Direkte Kunst in 1966 with Otto 
Muehl in Vienna. In 1969 GUnter Brus, after 
the trouble with events in Vienna during 1968, 
jmmigrated to Berlin. There he co-founded 
®sterreichishe Exilregierung in 1969 with 
Bauer, Herman Nitsch, Ruhm and Wiener. Then 
founded "Die Schastrommel™ (1969) the news— 
paper of Osterreichische Exilregierung- 

Gunter Brus began by working with black 
and white action painting. From around 1964 

he performed ‘aktions' for film, photo, 

and the public. After his last aktion titled MD : What were your reasons to start performing actions 
"Zerriessprobe " (1970), Brus has concentrated instead of painting or action painting ? 
on drawing, writting and several publications 


Follows are 12 
questions we sent GlUnter Brus. 


BRUS: I did not begin my artistic career with actions. 


have appeared. 
Pe : 2 bs These were rather a logical result of my action painting 
The wealth of information surrounding Brus 4 5-), Vass chiefly a “coming to terms" with the work of 


can perhaps still not lead to an actual under~ —arnulf Rainer and the Abstract Expressionists. 

standing of the history, content or intent. The 

recognition and knowledge of Ginter Brus in HD : As you look back at your period of performing 
this contry appears to be small. This may have actions in Vienna, could you comment a little about how 
to do with various barriers of language and you feel about it today ? Or how do you view your own 
the context which might not translate. Y et history so to speak ? 

influence and the works of Brus can be felt in 


edie ie 2 BRUS: I have mixed feelings and I think that my actions 
various aspects. 


{as those of my colleagues, too) in the form they took 
place could only have arisen in Vienna. Not only the 
overwrought, agressive charcter but also the keen 
radical, psychological insight can be accounted for by 
the estate of “Viennese Secession" and "Austrian 
Expressionism" and by the vehement rejection of our work. 


ii LE : Why did you stop performing while others like 
ticrmann Nitsch continued ? 


BRUS: In a certain sense, I have today still not abandon- 
ed actionism as I understand it. I still work in 
“sittings” which are very similar to action processes. 
What has changed is the stage on which the performance 
takes place. On the one hand, my action technique had 
reached a point close to sucide, on the other, more and 
more images and wishes surged up from my childhood bear- 
ing the stamp of the joy of fantasizing and fabulation. 
Once again, drawing and writting huddled closer in the 
habitual haunt of my perceptions. Moreover, looking back 
on them today, my monodramas can also be understood as a 
personal conscious-raising process. Through them Aa 
learned to speak again - and I became one of the pioneers 
of the recognition that the conventional avant-garde 
conception had failed. From the outset, Nitsch had 
postulated the realization of his orgy/mystery theatre. 
Actionism accommodated his interests, enriched his 
striving towards the 6 day play. I on the other hand, was 
only peripherally involved in the renewal of the theatre. 
Incidentally, throughout my "action phase" I always con- 
tinued to draw; I conceived all my drafts and scores 
graphically. 


§ 


ND: What caused you to start filming your own films, 
like "Zerreissprobe, “Impudence in Grunewald " and 
others ? 


BRUS: The first significant cinematic realizations stem 
from Kurt Kren whose artistic work was, at least for 
Mueh! and myself, of major importance. Kren deserves to 
mentioned in the same breath as the protagonists of 
early Viennese actionism, something which the narrators 
today often omit to do. Time and again, I developed my 
own film concepts. Yet the amount of technical effort 
required to bring these concepts to fruition which I, 
even in the initial stage, was incapable of mustering, 
meant that these plans dissolved into utopian dreams. At 
that time, to possess a camera was for us equivalent to 
owning a racehorse. During the later phase of my 
actions, I attempted to realize my own filmic ideas. But 
inevitably they got bogged down in dilettantism, with 
the possible exception of the “Intelligenztest". 
Although material concerns then no longer preyed so 
heavily on my mind, I still never managed to find a 
congenial partner to be able to fully realize my ideas. 
(Incidentally: the "Zerreissprobe" was not filmed under 
my direction.) 


ND :Could you explain why at the time when you began 
to perform actions there was destruction or even self- 
destruction present in your work ? 


BRUS: These terms "destruction" and "self-destruction" 
are so negatively loaded in the art of actiorism 
precisely because the ections were performed by and on 
living persons. Basically, however, these were the same 
positive achievements for art, such as for example the 
destruction of the face in Picasso or Soutine or the 
deformation of the body in Schiele or De Kooning. But 
there could only be talk of a true destruction if I 
had exceeded the limits of humanitarian. And this was 
never the case, even if some or other expurgators are 
of late attributing this to me with their ugly 
insinuations. 


ND : How did you view your own performances ?(as like 
a ritual or maybe as a way of communicating 7?) 


BRUS: "Ritual" would be the term I might most readily 
accept if it were relieved of its all too religious 
aftertaste. For me, the breaking of taboos developed 
into an outright stylistic device. I got a kick out of 
defaming religion. I let my body, my self be driven 
into such extreme situations that I could but find 
certain social modes of behavior exceedingly 
ridiculous. 


ND : Could you talk a little about the two films you 
did with Merseburger in 1969("KSrperanalyse" and 
"Intelligentztest") ? 


BRUS: The film "Kérperanalyse I" was actually conceived 
as the first of a series. I set myself this programme 
of exposing my body to extreme situations and secretly 
expected that this would provide me with an answer to 
the question: What's going to happen next? The action 
"KUperanalyse I" was of such a provocative character 
that any continuation of this brisk pace proved 
unnecessary. With the “Intelligenztest" I tried to 
avoid actionism and to switch to line of conventional 
film direction. In one part of the film, I was still 
performing with my body, yet at the same time I was 
already working on plans to totally eliminate the self- 
portrayal from the work. At last , I opened my eyes to 
the fact that filming did not correspond to my artistic 
conceptions. A Frankfurt publishing firm made me an 
offer to oublish a book about my actions. I made several 
plan on how to put the book together, discarded all. 
Finally, the novel “Irrwisch" appeared, the breakthrough 
to and at the same time the connecting link with my 
later illustrated writtings. 


ND: Why do you think you are now accepted in the ‘art 
world'(galleries, museums, art magazines etc) when at 
one time you were seen as too taboo or controversial ? 


BRUS: Among other things, actionism also owes its 
renaissance to the fact that the subsequent "Performance" 
movement was soon recognized to be the corpse of action- 
ism, After so many years, people were finally seeing 
through the weakness of this drawing-room art as I had 
prophesied from the outset. Yet an upgrading of my 
actions is largely a consequence of the interest shown 

ia my most recent work. People are beginning to con- 
template the development of my artistic career. I believe 
that every artist can find recognition while he is still 
alive provided that his life holds out long enough. But, 
as history has shown, a truly deep understanding, a 

fully valid appreciation may never come. 


ND : Are your drawings your main activity, or what else 
are you involved with ? 


BRUS: No. Drawing and writting enjoy the same relative 
importance in my work. This was also the case during 
the period of actionism, but after my last action, the 
"Zerreissprobe"(1970) it became even more apparent 


Drawing and writting forced their way into the foreground. 


With my “illustrated writings" I succeeded in fusing the 
two disciplines into one entity. At the same time, maay 
literary works emerged which are completely independent 
of drawing. Shortly the novel “Die Geheimnistrdger" will 
be appearing. It just remains to be mentioned that | 
contributed to several concerts(“Selten gehdrte Musik"- 
Music rarely heard-). 


ND : Concerning documentation, do you feel that the films 


by Kurt Kren or yourself, help the viewer to realize the 
work or do the films in a way remove the audience from 
the past ? 


BRUS: I do not believe that films are instrumental in 
distancing the audience from the past. Nor do I believe, 
however, that they are suited to bond the audience to 


this past with any particular degree of closeness. Kren's 


films are to be understood as autonomous works of art. 


PRU ere AT 1/0" NS 


ON BRUS 

Life 1966 “D.I.A.S" 

Time 1966 "D.I.A.S." 

PA P Catalog 1969 
Protokolle 70 
Osterreischer Film (1970) 
Documenta 5 catalogue 
Die Neue Dekadenz (i972) 
Studio International (May 72) 
INterfunction (No 8 1972) 
Flash Art(no 38) 1973 

Tl Corpo Come Linguaggio(1974) 
Wiener Sonderdruck 


BY BRUS 

Malerei-Selbstbemalung-Selbst- 

verstummelung (Vienna 1965) 

b & m-direckte kunst(Vienna) 1967 

Brus/Mueh]l: Direkte Theatre(1967) 

Patent Urinoir (Vienna 1968) 

Unter dem Ladentisch(Berlin 1969 
issues 1 through 11 

Die Schastrommel (Berlin 69-73) 

Brus: Bausch und Bogen Scheisse 
(Cologne 1970) 

Handzeichnungen(Cologne/New York) 

Irrwisch (Frankfurt 1971) 

Brus: Starrkrampf (Cologne 1972) 


These lists are by no way complete. 


Nevertheless, in their concentrated compactness, they 
often possess more of a documentary character than the 
intentional but in most cases technically inadequate 
documentary films. Even the "Zerreissprobe", the only 
film document with original sound, conveys only a 
scant impression of process and of the atmosphere of 
this action. The camerman obviously found the task he 
had been set too much for him. It has to be said in 
his defence that my actions often triggered reactions 
akin to shock among observers. For example, one TV 
camerman-who ought not to have been lacking in profes- 
sional experience - once interrupted the filming 
during an action and had to be admonished into carry- 
ing on shooting by the director. In general terms, it 
can be said that my actions were to a great extent a 
drop in the ocean. The real documents of my work at 
that time are my works of today and tommorrow. 


ND: Do you think that now there is too much 
repessive tolerence ? 


BRUS: I believe that today tolerence is often missing 
where it would be most urgently needed. Yet I do not 
think that my actions begged for tolerence. This would 
have implied a kind of admission of guilt from the 
very start. At the time, I was rather hoping to be met 
with a readiness to discuss, at least those initiated 
in art and psychology. During my work in Vienna, this 
was totally absent. Later, after a change in Austria's 
political scene, people at least managed to struggle 
through to tolerence. But I suspect this was more of 

a standstillagreement. We are faced with the strange 
fact that while "Viennese Actionism" has been added to 
the lexical newcomers and it is not uncommon for it to 
be described as “already classical", not one single 
serjous, summarizing publication has appeared. | 
would assert that today too much tolerance by far is 
shown to those forces which in all conceivable areas 
of human co-existence must be regarded as criminal. 
Direct and indirect warmongers, poison producers, 
destroyers of natural habitats etc. etc, are 
cheerfully settled in the “peccadillo" camp. 


ND: Do you feel there is a certain goal to your 
works ?(do you see your work as political, etc.) 


BRUS: The question of whether art should directly 
interfere with political events I choose to answer 


in the following way: Every society should accomodate 


artistic activities of the most multifarious kind if 
it wants to earn the commendation “valuable". From 
the daisy painter in a porcelain workshop to the 
agitator acting out of conviction, there should be 
room to move here. However, I think there are times 


when the artist has rather to lean towards the latter 


mode of expression. Even if he does not wish to 
consciously depart from the "aesthetic" contents, he 
should at least intervene with verbal reactions 
wherever human exfstence is threatened by despots. 
Man can exist neither without the fight against in- 
justice and constraint nor without the fine arts. 


AKTIONS 
1964 "Ana" Vienna. filmed by Kurt Kren. 
"Seblstbemalung" Vienna. 
1965 "Wiener Spaziergang" 
"Selbstverstimmelung" Vienna, filmed 
by Kurt Kren. 
"Starrkrampt" Vienna. Filmed by Otto 
Muehl. 
"Transfusion" Vienna filmed by Otto 
Muehl. 
"1. Totalaktion" with Muehl Vienna. 
"2. Totalaktion" with Muehl Vienna. 
filmed by Peter Weibel. 
"Vietnam-Party " with Muehl, filmed. 
"Aktion in einem Kreis" with Nitsch 
and Muehl. 
"Head Destruction" London 
"Breath Exercises" with Muehl London. 
"Ten Rounds" with Muehl London. 
"Simultan Aktion" with Nitsch and Muehl 
London/ 


1967 "Einatmen und Ausatmen, Osmose, 
Pullover" Vienna three Films. 
"Direct Art Festival" with Muehl 
filmed. 

"Papa Brus und Tochter, Aktion mit 
einem Baby" Vienna. 
"Transverstitenaktion" Vienna 
"20th September" Vienna filmed by 
Kurt Kren 


1966 


1968 "Satisfaction" Vienna filmed by 
Kurt Kren, with Muehl and Rudolph 
Schwarzkogler. 
"Fountain" film with Muehl , Kren, and 
Schwarzkogler. 
"Der helle Wahnsinn" AAchen 
"Der Staatsblirger GU nter Brus betrach - 
tet seinen KUrper" Vienna. 
"Kunst und Revolution" with Wiener , Muehl 
and others filmed by Ernst Schmidt Jr. 
University of Vienna. 
"Strangulation" Vienna filmed by Hans- 
“Christof Stenzel. 


1969 "Impudenz im Grunewald" Film with Bauer. 
Camera Oswald Wiener. 
"Blumenstlick, nach einem Gedicht von 
Gerhard RUhm" berlin. 
"K&rperanalyse 1" Berlin filmed by 
Merseburger. 
"Intelligenztest" Berlin Merseburger. 

1970 "Psycho-Dramolett" Munich, filmed. 
"Zerreissprobe" Munich filmed twice. 


a = es 
INTERNATIONAL CORRESIONDENCE ART EXHIBITION 


NEXUS CONTEMPORARY ARTS CENTER 
ATLANTA, GEORGIS USA 
ALL ENTRIES ACCEPTED: NO LIMIT 
DOCUMENTATION 10 ALL PARTICIPANTS 
1985 


DEADLINE: APRIL 30, 


bill chambers 
2583-C Dorian Drive 
Snellville, GA 30278 USA 


SEND SUBMISSIONS TO: 


a PLEASE COPY AND DisTREnaE! af. a 


PRODUKTION 
Paul HUrst 
88 Ruthven St Sydney 
2022 New South Wales 
Australia 


Here is the short history of AMAZON: 


AMAZONisa archive/pro ject in evolution 
since 1979. The first step was the invitation 
of about a thousand artists from all over the 
world to intervene on some amazonic “basis". 
All these works(thousands 1) will be published 
in a book in the near future. 


My past mail-art projects were: 1980 “Archivio” 
a mail-art show in Milan(maybe the first here) 
where I put a stop to what I had received in 
those years. 

1979 “Procida 45" a mail art installation by 
visual elements which intervened directly into 
an empty(and for sale )apartment. 

1981 “Amazonic Trip" the first mail—art show 
in Peru at the Catholic University of Lima and 
immediately afterwards the project “Amazonic 
High-Ways" which became also a real critic 
social and political to the Brasilian govern- 
ment, was shown in the same country(!) at the 
XVI Bienal de Sao Paulo. 

After my return to Italy: 1982 “Some Amazomic 
Indians" thousands of mail artists’ self. 
portraits were put into plastic envelopes 
flying in the space like a small jungle in the 
center of the gallery. 

This project was shown at “Artestudio” in Italy 
and at “Lunatique" in Belgium. The same year, 
disusted by the political situation in Poland 
and by the Malvinas war I planned “United for 
the Peace" a sort of solidarity-action with the 
co-participation of Solidarte/Mexico( I'n 
Solidarte/Italia) and the mail artist Harley. 
It was shown in Italy, Australia and Mexico. 
Now I'm assemblying a magazine "Playcare" about 
the pin-up models and the relative/interven- 
tions by mail artists. In the future “Not Lost 
Mail Art Projects" to which only the artists 
organizers of mail-art projects(about which I 
have not heard anything) will be invited ! 


holography 


Ruggero Maggi 


RUGGERO MAGGI 


MEDIA - SPACE 


The following is an overview of MEDIA SPACE operations and structural 
philosphy. MEDIA SPACE is an inquiry based group of people associated 
with various fields of perception. The group was formed in February, 
1981, and is now composed of nine financial members who contribute 
toward the rental of space and in some cases the purchase of equipment, 


The space is organized to maintain group and individual activity, There 
is a central meeting room that is used for weekly discussions of work in 
progress and peripheral rooms for the following resources: a research 
Vibrary of books and periodicals; a computer with printer, two disc 
drives and modem linked to the telephone; a sound recording studio with 
mono and polyphonic synthesizers, four-track mastering and duplicating 
equipment; a Cannon N300 reduction photocopier; a photographic darkroom 
with four enlargers and a copy-camera; and a fully equiped screen print- 
ing and etching workshop. 


HEDIA SPACE publishes printed matter by members of the group in off-set 
lithography, screen print, photocopy and audio tape. This material is 
mailed to a wide audience throughout Europe and North America as well as 
Australia. The location in Western Australia gives a removed perspective 
to western culture and the regional position. 


The Inquiry todel, a theoretical construction represents the methodology 
of the group. A premise is investigated by the group and the research is 
discussed and represented (agabel/sten/mesphoes in various media in an 
attempt to elicit dialog with others. MEDIA SPACE does not participate 
in 'mail art’ as a subjective activity nor do we advertise our projects. 
The individual members continue to exhibit their own work as well as 
participate in group projects. 


There is no director, no formal organization but rather a means of 
utilizing specific skills to: achieve an understanding. (The Inquiry 
Model is used as a tool to determine meaning.) 


Group projects have appeared at ANZART-IN-HOBART, Tasmania, 1983; the 
Art Gallery of Western Australia 1984; and the Institute of Modern Art, 
Brisbane, 1984, 


Individual projects have appeared at/in Zona, Florence; "Audio", Stock- 
holm; ABC Radio, Sydney, Adelaide; VEC Audio, Netherlands; Audio Arts, 
London; and various state and private galleries throughout Australia. 


Printed Matter and Audio Tapes my be found in the following collections: 
Franklin Furnace Archive, New York. 

Visual Art Office for Abroad, Netherlands. 

Nova Scotia College of Art and Design, Halifax. 

Archive Sohm, Staatsgalerie Stuttgart, West Germany. 

Power Institute, Sydney, N.S.W. 

Los Angeles Institute of Contemporary Art. 

Centre for Art and Communication, Buenos Aires. 

National Library and National Art Gallery, Canberra, A.C.T. 
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1. Orientation of the model: 

In groups and socreties a cyclical Process exists: Individuals, 
inter -dependently seeking to meet their needs, must establish a 
social order (and in the process they develop groups and societies.) 
The social order determines in varying degrees what ideas, values 
and actions are possible, valid and ‘appropriate.' Working within 
taese ‘rules’ and stimilated by the need for rules, the culture 
develops. The individual studies her/ his reactions to the rules and 
re-interprets them to discover their meaning for the way of life 
s/he seeks. Through this quest, s/he changes his/her own way of life 
and this in turn influences the way of life of others. But as the 
way of life changes, the rules must be revised, and new controls and 
agreements have to be hammered out and incorporated into the social 
order. 


Structure of an investigating group: 3 
Ideally the group should be large enough for a diversity of 

reactions and small enough for individual participation. There 

should be enough commonality of values that Communication is easy REAL TASIE REAL ESTATE REAL OCSIGN REAL CHVIROWENT REAL TREES REAL ATIOSPHERE 

and ways of working are similar but enough differences to generate 5 i 

alternative reactions. Group members should possess a conmon level 

of sophistication and orientation toward the process of investiga- 

tion and analysis. If the range is too great, the levels of concept- 

ualization will very likely be too far apart to enable the group to 

relate productively. 


3. Social system within the group: 

The social system is democratic with governance by decisions 

developed from, or at least validated by, the experience of the q 
group. 


4. Principles of reaction: 

The group is to examine what they are doing in terms of the 
requirements of inquiry; that 4s, formulation and solution of a 
problem, consciousness of method, group Co-operation, personal mean- 
ing and reflection, 


5. Support system: 
The support system for an inquiry model must be extensive and 
responsive to the needs of the group. The group must have access to 
a first class library which Provides information and opinion through 
a wide variety of media. The group must also have access to informa- 
tion processing equipment to maintain the level of inquiry and dis- 
seminate the results to a wider audience. 


REA VACANT REAL DISTANCE REAL ROHS REAL FREECOM REAL KITCHEN REAL PLOPLE 


icrenw rey 


6 — Functyon of the Inquiry Model: 
The following model represents a prescriptive mode, an act of 
analysis based on an open process of perceptual cognition. The pro Fieger 


cess of perceptual cognition establishes Msning through the inquiry 
Of language. A concept can be translated into an object (sign) that 
in turn refers back to the Concept. Stated more simaly, recognition 
{perceptual cognition) is a Process of inquiry. This clarification 
Ys a fundazental relationship, a verification of Meaning between 
"fiction’ and ‘fact’, 

Fact: The state of things as they are in the perceptual conplex- 
ity of structure and function. (Cognative) 

Fiction: Any language system designed to represent or describe 
fact and subject in principle to verification. (Connotative cs dis- 
tinguished from affective). 

Function: A reflexive correspondence, a mapping of Vanguace, and 
ja this model, meaning. 


7. Conceptualization of the Inquiry Model: 


Meaningful inquiry demands a methcdalegy that is not exclusive, tequey Moder 
that does not separate a recognition from the context or faoric that 
it reveals. The result of inquiry is inclusive and relational to tha 
social and environmental contest in all fact and fiction. (Holistic) 

8. Structure of the Inquiry Mode): 

Any confrontation of People within this model is determined by A Historical coateat IZ Unknown content 

their relationship with one-another. The space of the mdel is des- 
. 8 Sociological contest ¢ hatural contest 

Cribed by the group itself as interrogative descriptive and repre- 
seatational content. Subject matter is content represented by the Perceptual contest oy ICRU earn 
Inquiry of members. The model is a thrce-dimensional overlay of con- F Geographical contest G Archeological context 
tinuous intersection prescribing the state of things as they are 
through language. (*Language’ in this model refers to the genera? 2. 13 dean as a schenstte representation of 
normative: any system of synbols, signs, gestures. etc. asvin ar faiansyafseederven Vastey ea vilen totes Meare 
‘fiction’ above.) Parameters are mapped out, indexed as a prescriz- te. op 
tion of essential attributes (nodes of recognition.) The recognition Geil el gstorattumtatal soiearmaat rea Tastee ete 
of perceptual complexity does not involve a prescription for judg- Tea OI TPCIA 1 as ee ashes or tii be veg considered, 


(uration) 


ments of value but rather a means of revealing meaning between fict- 
lon/fact. 


WO. Context development: 


A: Historical context-recorded Fact in maps, diagrams, testimony, 
contracts, diaries, pictures, symbols and devices to aid memory. 
XYZ: Not yet discovered, identified or brought to perception. 


B: Social context-the relationship {n society reported, anallysed or 
codified in the areas of magic, myth, religion, philosophy, politics 
Jae, education, economics, medicine and psychiatry. 


C: Natural context-the global organic environment that society occu- 
pies. 


D: Perceptual context-all systems of representation temporal or 
static devised by women and men to represent and describe the fact- 
ual world. Visual and textural codes, gestural, symbolic or Sensory, 
recorded or performed. 


CU; Scientific context-tnquiry and analysis from the fields of psych- 
ology, biology, botany, astronomy, physics, mathematics, physiology, 
etc. 


F: Geographical context-the topological space that society occupies. 


G: Archeological context-the pre-historical evidence of society. doevey Maget 
V1, Paradigm of the Inquiry Model: 
This paradigm 4s a tool for employing the parent Inquiry Model. 
(See figure 2) 


1.1 Various forms of language as defined in the parent model, visual, 
verbal, symbolic etc., will be anticipated through the paradign. 
V4.2 Various mediums of practice, photography, lithography, 
performance, text, etc., will be anticipated through the 
paradigm, 
41.3 Vartous mediums of practice not yet realized will be anticipated 
through the paradigm 
V1.4 The degree of clarity or ambiguity employed in practice relational 
to @ specific content and audience will be anticipated through the 
pared ton 
rdinary activity within the Paradigm: _ 
The group begins with a topic that has reached a level of signifi - 
cance, It may have occured in @ number of discusstons over a 
period of time or reached significance through presentation by 
argument. It may be an insight, 8 discovery of undetermined origin 
that has reached discussion level. 
The group then agrees that the topic should be paradigmatically 
explored. As the topic begins with a core of people, it ts first 
examined in the social context. If indications are positive at 
this level, then the group has moved from the possible to the pro- 
bable in relation to social meaning. The same procedure would 
follow from the remaining contexts in their deliberate juxtaposi- 
tion (History- Unknown, Social-Natural, etc.) 
Preliminary inquiry will set the parameters of the specific para- 
digm, it will determine the areas uf discussion and research to be 
carried out in depth. Any number of the contexts may prove rele- 
vant or irrelevant, and this relationship may change with the 
demands of inquiry. The complexity of meaning revealed by the 
paradigm will anticipate the recognition of practice in language, 
medium and degree of clarity in exposition. The practice of the 
group will not be a declination of inquiry but rather a language 
of meaning as perceptual evidence . 


Paradigm 


WS 


HEDIA SPACE 

PO BOX 152 
INGLEWOOD, WA, 6052 
Tel.: 09 325 6132 


REAL FLAT REAL BRICKS REAL IROOM REAL DVT REAL TIME REM, PLANTS REAL BUSH 
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WILLIE VARELA 


This is to just comment briefly about visting 
filmmaker Willie Varela's visit here in Austin 
on duly 12, 1984. Outside on the lawn of Laguna 
Gloria here in Austin with an audience of 
around thirty, Willie Varela presented his work 
of super 8mm films. Reasons expressed for his 
use of super 8mm was the mobility and also it 
being not as expensive. The quality and the 
visual views were outstanding. 

Willie Varela orginally taught school in 
El Paso, where he also did some filming, before 
making his current residence in San Francisco. 
At first view the films might be comparable to 
those of Stan Brakhage - in that trying to 
expose and expand different ways of seeing, and 
at times like a personal diary. Willie Varela's 
films are available from the Canyon Film Coop. 
Films shown: No Left Turn(silent 25min), Zero 
Age, The Cube, Father's Day, Ektachrome Moon, 
Romance Novel, Untitled(silent 25 min). 
Recuerdos DE Flores Muertas(mag sound 7 min), 
Talking Heads/War of the Worlds(mag sound 7min) 

re ve 
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OSAKA 


ATHENA PANTY 
DOCUNENTATION & 
WORKS TO ALL. RARTICIPANTS, 
DEAD LINE THE END OF MAY 85, 
SEND TO 


WAR “84~NOV, “84 
MAIL ART CAMPAIGN IN JAPAN 


JUN. GIFU GIFU MUSIUW 


_ 


THE JOKE PROJECT OF INTEfp NATIONAL (MAIL MUSIC&ART 


THs J 


FOR EKS 


TO COMAUNIGATS BY 5. 


Pleare sen@ :oir.... 
@1. Baszc+1Ly WUsTC oR NOISE iiirp’ carp 
( eSAcoo ) eee VIDEO 
A Pailure works 
B The noise you feel fun 
G Percussion 
D Statements or voice of you or others 
E 8f0...., segments to be used on future tapes 
Tf you feel these works unfinished, it{is more dosirblel 
The Joke Project network make muaic on it. And the 
finished work will restore to yout 
QO 2 UST MEE re Project carry at this point 5 reVeases) 
We exchange our tapes for yours at any time. and let us 
mow your compilstion, Wa take part ink 
@3.12r sen 


1 4. 


We hold INTERIATIONAL MATL ART SHOW at the University 
in Tokyo. No desdline. Big size is more fm. And also 
let us know your A-3HOW. We participate any shov:, 
THA ID ci3n : 

We regard ID CARD as ID XARX. We will issue the jokers 
ID book.. So we need your submissions. 


D 5see26~ 


NEW ART CENTER 


AHAGAKL MAGAZINE 

WILL YOU HELP WE IN 
TWE HAGAKI MAGAZINE PRO-JECT. 
AND SEXD ME— 
SIZE> 10ceX1Sew 


How we carry on a new experiment with video. Please 
expect! 


yours Sincerely 


+ Seiei In 


Seiei Jack Nakahara 

203 Tanowa Residence N°2 
1-14-19 Tamagawa Denenchoufu 
Setagaya-ku Tokyo 158 
JAPAN 


BERKELEY OFFICE 
1649 DWIGHT WAY 
BERKELEY, CA 94703 


JUN. OSAKA OSAKA GENDAI GARO 
AUG TOKYO GALLERY KOMAI SUOZO SHIMANOTO NEED 100 COPIES 
AUG HYOGO ART SPACE % KYOTO EDUCATIONAL UNIV. ‘THEMES: DEADLINE: 
SEPT. OSAKA OSAKA NEW ART DEPT. OF ART -ON AIR (Vol. 1) DUE FEB 1 85 
CENTER 1, FUJINOWORI. FUKAKUSA. -0N THE AIR (Vol. 2) DUE MAY. 1 
NOV. NAGANO ART HOUSE FUSHIMIKU. KYOTO JAPAN “KABUKI (Vol. 3) DUE AUG 1 
NOTE YEW ADRESS NOTE NER ADRESS *SAMURAL (Vol. 4) DUE NOV. 1 
‘HYRON BLACK WALLY DARNELL PARTICIPANTS MILL CET ONE 
670/155. S01 66. MORLD COLLEGE EAST ASIA SEND TO: 
CHARANSA’ CENTER 28 GOKOODA-CHO MISAO KUSUNOTO 


NETWONG 


BANGPLAT. BANCXOK. 10700 


THAILAND 


NISHTJUJO. NINAMI-KU 
KYOTO JAPAN 


. 
3-2 17-618, SATONAKA-CUO. MISH : 
INOWLYA-CITY. HYOGO. 663JAPAN ay : 
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NEW MUSIC AMERICA 


A better title would have been “Olde New 
Music America”. The majority of concerte at 
this year's festival, held in Hartford, Con- 
necticut, featured music that was new ten to 
twenty years ago. For instance the “crowning 
glory" on the last night, the big event invol- 
ving almost all the stars we had seen during 
the week, was a 20-year anniversary performance 
of Terry Riley's “In C", Admittedly, that's new 
music for most our parents’ ears, but was an 
initial disappointment for those of us who ex-- 
pected to hear strange sounds and experimental 
approaches to music. I was suspicious when the 
first glossy piece of literature we received 
said that Master Charge and Visa were accepted 
for festival passes. But of course established 
new musicians were invited to persuade the 
support of big money grants(like NEA) and cor- 
porate donations(Traveller's Co.). : 

To many of these established musicians, new 
music meant either 1) Reading contemporary com~ 
postiona(more often written by others than by 
themselves) straght off the music stand, or 2) 
basing an entire piece on one 'new! technique 
such as vocal harmonica through a wind instru- 
ment, or use of a single delay, or 3) putting an 
unconventional sound over a familiar beat and/or 
a safely unchanging tonality, The overall set-up 
of the concerts was as old ae the concert halls: 
sitting in a dark auditorium, careful not to 
cough too loud or crumple the Program, clap just 
to be polite, etc,. Aleo,I found the “showcase” 
approach conservative and limiting: Only a few 
performers were allowed to play more than one or 
pieces, so neither the performer nor the audience 
really had the opportunity to get inside the music, 
The prime example of the straight approach to this 
Bupposebly new music event was that the band they 
hired for the July 4th barbeque/party was a typical 
predictable rock/blues cover band |! 

Another example of the hypocrisy due to a 
certain sort of bureaucracy in the festival's or- 
ganization, was the ‘open mic’, In the initial 
literature sent, we were told there would be two 
nights of open mic, and if we wished to be included 
we should send in our request right away, since the 
stage time would be limited, s0 we did. When we got 
to Hartford, however, we found that the performers 
for open mic had already been chosen, indeed were 
already printed on the festival schedule, and which 
included Paulin Oliveros, who is by now probably 
world-known |! Like us, others had sent requests 
months in advance, but never heard anything. As it 
turns out, someone heard me telling all this and 
offered a church he was involved in renovating as 
an alternative space to set our own mic. This I 


1 g Ee 
organized with a group of otherg, and we put on an 
incredible program at midnight that felt like the 
real new music america, and was even recorded by an 
enthusiast from NPR, of course, the head of the fest— 
ival bureaucracy had to send in his own organizer, 
put his logo on our Posters, insist on a huge sound 
system, and make a brief appearance that night, all 
as if to legitimize the show, and assure “profession— 
alism” in anything associated with his festival, 


There were certainly highlights to the musics 
John Zorn, with four other musicians and a prompter, 
Performed his “Rugby”, an improvisation generated 
by what he calls "game theory’, systems for arrange 
ments of players and various sound interactions 
among them, The musicians looked like scientists in 
their labs, Fred Frith sanding guitar strings on a 
table, Christian Narclay grabbing melted records and 
lifting turntable arms, Wayne Horvits turning dials 
and diving inside a piano, Zorn gurgling duck calls 
in a bowl of water, Mose at hie drumset~throne, busy 
with toys, electronics, tin foil, marbles, demented 
cybals. The action and interaction were very fast, 
similar to, but I think more than exciting, than 
watching a sporte game. I doubt that the audience 
would have been so enthusiastic if they'd had to 
listen without watching the musicians. I find the two 
quite different: it is harder to think of it as music 
when seeing it. 

We missed Arto Lindsay's “Ambitious Lovers®, but 
heard they were great(Arto, Mark Miller, amd David 
Moss do strange vocals with Brazilian influenced multi 
rythms.), I watched kids and skeptical older adults 
become won over by David Moss during his oddly diplo- 
matic performance, He spoke about the issues and 
questions of his own and other new music while he 
performed; his words and voice were part of the music 
itself, not an intoducing remark or apology. His music 
is an improvised flow of sound events produced by 
multifarious objects and instruments manipulated with 
his four limbs, and a huge array of vocalizations, 
from gurgling chestsounds to cut-up radio voices, to 
his normal(?) speaking voice. Like Zorn, Moss has to 
be seen and heard to be appreciated. The approaches, 
ideas, and music itself of both Zorn and Moas are 
extremely important influences in the future of music. 

A third improvising musician who blew me away, 
especially since I had never heard or seen him, was 
Saxophonist Earl Howard. He played on the University 
of Hartford stage, the showcase series the audience 
dressed up every night of the week, which made his 
casual appearance and informal stance in front of the 
mike all the more incongruous. His playing was 
extremely passionately intense, and didn't have the 
all too familiar schooled tone or cliched licks. 


Jerry Hunt was also an inspired anomaly on the 
night stage: His ritualized performance art was 
truly intermedia, and the meaning was oblique and 
non— (or multi~) referential. His actions, movements 
and (electronic) sound(the latter triggered by video 
and audio scans of the former) disquieted and evoked 
rather than entertained. Jim Pomeroy's performance art 
struck me as well, though not as deeply. Hunt's beat— 
ing on a suitcase and Pomeroy's synthesized toy bear 
will stay with me a long time. 

The first part of Chris Brown's “Alternating 
Currents" was almost hallucenogenic: dense shifting 
textures with hints of familiar styles transformed int 
something different, and intricate overlap of rhythms, 
all of which I was later suprised to find out were 
strictly notated and read. The second section Brown 
finally approached the fantastic looking musical 
invention in front of his electronically altered 


0 


Wurlitzer, but both his use of it and its conventional 


tuning were Limited, 

Eugene Chadbourne's “Shockabilly", and Glenn 
Brace represented new music in the rock tradition. 
We heard no art-rock (ala Art Bears), no dirge 
rock, trancerock, Zappa—type rock, or any heavily 
synthesized rock, Shockabilly performed their per— 
fectly demented covers outside the Old State House 
in the midst of downtown lunch hour.The area 
Branca's group played in provided enough room for 
the sound waves te travel uncrowded. I was less 
blown away by the volume and more impressed with 
the changes he directed with angst than I expect— 
ed. 

One afternoon we fought our exhaustion(there 
was little time between concerts to rest, eat, or 
meet people, unless you were willing to miss some— 
thing), and hurried several blocks to catch Spiral, 
@ group we were told used Saschet sculptures in 
their performance. That they did, as well as 
Simmons' druns, vibes, marimbas, and a digital unit 
per player. Big deal, the music was tight, slick 
and predictable fusion we have all heard before, 

Only one piece at the festival utilized a non- 
conventional tuning: James Tenney's "Bridge" , a 
microtonal work for two pianos and eight hands. The 
piece provoked extreme reactions among my friends, 
Some said it put them to sleep; I and others thought 
it required a new way of listening, which I feel is 
largely what “new music" is about. All agreed it 
was a little too long, and too sparse to exploit 
the just intonation. 

The jazz people were disappointments for me and 
those I came with. Muhal Richard Abrams did a long 
and powerful improvisation, but somehow in the con- 
text of the festival, with all the various instru- 
mentation and other possibilities, solo(unprepared) 
Piano did not excite me much, The outdoor noon stage 
was inappropriate for Sam Rivers' ten-saxophone en- 
semble, They noticebly struggled through sheet music 
that kept blowing off the stands and was not well 
rehearsed to begin with. Only one of his pieces in- 
corporated improv, so only then did each player 
finally let go and show himself. Some of the music 
swung like Bach and Bebop combined: the overall sound 
texture was too similar throughout, and I could not 
help wishing they would just blow free and let some— 
thing happen. ui 


Olu Dara's group amplified enough for the out— 
door stage, but Dara apparently had some sort of axe 
to grind with the concept or personnel of the featival. 
He voiced hia “I'll show you new music...har har" 
attitude from the start, and sang simpliatic sexist 
lyrics over corny rhythm and blues Jams with a touch 
of africana thrown in. He never even wailed on hia 
pocket trumpet(but his trombone player was hot) 

T had always wanted to see Joseph Jarman(of AACK 
and Art Ensemble of Chicago) since he ia a multi~ 
instrumentalist who has been doing polymedia perform 
ance for many years. His piece reminded me, however, 
of what out group might have performed three years 
ago. There was a voice reading poetry on tape, a 
dancer at center stage, a tenor sax almost in the wings 
who seemed uncomfortable outside of a club context, and 
Jarman way off on the other side making sparse and 
generally uninteresting sounds on a synthesizer and 
occasionally playing a bass clarinet we could not hear. 
The program listed someone else on synthesizer and 
piano, and Jarman soley responsible for winds, so maybe 
last minute changes were the basic problem, but for me 
the piece was a poor example of multimedia, had not 
enough layers of depth or texture, and never really 
went anywhere. Another example of what might have been 
"new" fifteen years ago. 
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Only one event acheduled involved “atidietice 
participation": Skip La Plante’s "Music for 
Homemade Instruments”. The instruments were pieces 
of metal, cardboard and wood from the trash, “found" 
rather than “made”. Having sat and listened to 
others play music for three and a half days, a large 
group of us tore loose at the chance ta play. 
Intense jungle music bounced between concrete walls 
at the Constitution Plaza for several hours. 

Despite my pooh-poohing, I certainly do not 
regret that I attended (Olde) New Nusic America. (And 
there is much about it which I haven't had time to 
describe). Hearing nine hours of music a day for 
seven days straight(and thinking and talking about 
it in between) is a phenomenal experience, second 
only to playing that much music oneself, Also, 
there was a special sense of being part of a new 
subculture when, for instance, we would walk down 
the street of insurance capital Hartford and know in 
a flash just from the way he walked that the guy in 
front of us was also there to hear new music with 
new ears, 


Elizabeth Was 


>>SPK<< 's new project will be Musigue Brut(to 
replace Side Effects) which will feature a series 
of releases. First release will be NECROPOLIS, 
AMPHIBIANS AND REPTILES which will be interpre- 


tations of the music of Adolf Wolgli(as represented 


by various musicans) Other releases will include 
THE INSECT MUSICAINSand another project MACHINA 


HELANCHOLIA 


SASS 


CAUSE AND EFFECT is a distribution service commencing 
business January 1, 1985 that will handle high-quality 
cassette releases. CAUSE AND EFFECT will feature a 
diverse selection of fine cassettes, magazines and 
other related items produced by independent artists and 


electronic, experimental, industrial, avant rock, etc 
We encourage groups and individuals everywhere to send 
copies of their cassettes for consideration. Please 
include the unit price and return postage if you want 
your cassette back. 


CONTACT: CAUSE AND EFFECT 


c/o jaffe & mcyee 
5015} n winthrop avenue 
indianapolis, indiana 46205 
usa 


EZ. RW 


musicians. Our selections will fall into these categories 


FRONT DE L‘EST 

6, rue Stendhal 
8000 Amiens 

France 

Tel (16.22) 44.83.62 


Distributes and promotes independents 
through their catalogs. Catalog 4 is 
out and contains hundreds of items 
hard to find elsewhere. Send a couple 
of IRC’s.(Plus the French franc is 
fairly cheap at this point) 


CLCCKDYA / T A G INCORPORATION 


RE ORGANISATION 

WITH THE DEMISE OF CLOCKDVA IN AUGUST 83 A RE APPRAISAL HAS TAKEN 
PLACS TIMES HAVE CHANGED SO THE SPIRIT EMERGES WITH THE NEW. 

LONG LIVE THE THIRD FORCE. 


THB ANTI GROUP FOUNDATION 


A MULTI FACETED INCORPORATION PILM/VIDEO/SOUND/RESEARCH AND 
EXPERIMENTATION, THE ALCHEMICAL GENERATION. 

#T PRESENT T A G FOUNDATION ARE BUILDING THEIR LABORATORY INTO A 
COMPREHENSIVE RESOURCE WHICH WILL BE FULLY OPERATIONAL FOR JAN 85 
T A G FOUNDATION WILL BE EXPLORING AREAS BEYOND MUSIG ALTHOUGH 
THERE EXISTS A NUCLEUS OF MUSICIANS/NON MUSICIANS. 

PROJECTS ALREADY COMPLETED INCLUDE A PIECE OF ANTITHEATRE ENTITLED 
‘THE DISCUSSION' AND A 23 MINUTE VIDEO ENTITLED ‘THE DELIVERY WITH 
ACCOMMPANYING SOUNDTRACK, BOTH OF THESE WORKS WERE PERFORMED ON 23 
SPP 64 AT PANDORAS MUSIC BOX IN ROTTERDAM AND ARE SCHEDULED TO BE 
PEAFORMED IN NEW YORK IN FEB 85. ENCLOSED IS A LEAFLET WITH FURTHER 
INFORNATION ON THESE AND 
T A G QUARTERLY DATA BROCHURS THEN WRITE OR SEND A POSTCARD TO: 
{ A G FOUNDATION INC 

THS LAB / FIRST FLOOR 

FR =R HOUSE 

BACKFIZLDS 

SHEFFIELD SOUTH YORKSHIRE 


HER T A G PROJECTS. IF YOU WISH TO RECEIVE 


NOTES TOWARDS THE “DISCUSSION i 


1. THE NEW EMERGENCE 


OVER THE LAST FEW YEARS WE HAVE SEEN THE EMERGENCE 
OF A NEW SCHOOL OF AVANT GaRoS (I USE THIS TERN 
LOOSELY BECAUSE OF ITS INEVITABLE 6 INADEQUATE 
TRAITS IM DESCRIBING THIS NEW EMERGENCE) (THE 
MEDIA) ALSO MISLARELLED AMD EXPLOITED TRIS 
PHENOMENON CATACORISING IT FALSELY AS EITHER NEW 
MYSTICISM OR INDUSTRIALISH. WE WOULD LIKE TO STATE 
MOST CLEARLY THAT WE THE ANTI GROUP HAVE ABANDONED 
AMY CONCEPT OF MOVEMENT WE REGARD OUR WORK AS HEO 
PRE INTERVENTION. WE DO MOT WISH TO BE CONFIRHED 
IM AMY ONE AREA. WE ALSO WISH TO STATE THAT WE ARE 
MOT THYING TO DISASSOCIATE OURSELVES WITH 
INDUSTRIALISNH OR NEM HYSTICISH WE ARE JUST 
EXPRESSING A DESIRE TO BREATHE. WITH THE AOVENT OF 
MAGHETIONE TAPE THE FACE OF TRADITIONAL HUSIC KAS 
CHANGED THE USE OF TAPES HAS ONCE AGAIN BECOME A 
SOURCE OF INSPIRATION TO RECENT COMPOSERS. 
ALTHOUGH WE HUST NOTE THAT IN ITS RELATIVELY SHORT 
LIFE SPAN MANY EXPERIMENTS HAVE BEEN CONDUCTED. 
JOHN CAGES IMAGINARY LANDSCAPE NOS BEING OWE OF 
THE FIRST OF THESE TENTATIVE EXCURSIONS. PIERRE 
BOULEZ KARHMIENZ STOCKHAUSEN MORTON FELDMAN WOLFF 
LUCIANO BERIO ILAN MIMAROGLU etc WAVE ALL EXPLOITED 
HAGNETIOUE TAPE TO VARIOUS DEGREES. 


NEO PRE INTERVENTION AND ANTI THEATRE. 


THE DISCUSSION” IS PRIMARILY A PIECE FOR 5 TAPES & 
> RECORDERS. EACH TAPE ONE ASPECT OF THE 
DISCUSSION. EACH TAPE WAS SELECTED FROM EXISTING 
SOURCES THEN EDITED UTILISING VARIOUS CONCEPTS AS A 
STARTING POINT. BY THE USE OF CHANCE AND ALEATORY 
HETHODS WE ASSEMBLED 5 - 10 MINUTE SECTIONS EACH 
TAPE CONTAINS SEVERAL HUNDRED EDITS. 


TAPE LIST 


1 EYE WITNESS ACCOUNTS OF THE ASSASINATION OF JOHN 
F. KEHNEDY (MULTIPLES). 


READING AY WILLIAM RURKOUGHS & JOUN GLORNIO. 


COMMENTS AND OBSEKVATIONS BY JON CAGE. 


MURDER INC. EX HAFIA KILLERS IN CONVERSATION WITH 
ADDITIONAL COMMENTARY ON KENNEDY INVOLVEMENT & 
CONNECTIONS ETC. 


A SERIES OF RANDOM SOURCES. 


“THE DISCUSSION” KEPRESENTS AN ASSENBLAGE DIALOGUE OF 
ELEMENTS AND MEANINGS IT IS KELATED TO HASS 
INFORMATION AND CHAOS AS OPPOSED TU A CLEARLY DEFINED 
STATEMENT. IT 1S ALSO A SYMBOLIC PATAPHYSICAL ANTI 
THEATRE PERFORMANCE DESIGNED TO ELIMINATE ACTORS AND 
INCREASE THE NOTION OF IHMOAILITY. 


THE 


ANTL 


GROUP INC 


Tegal Records 
647 Vz Massachussetts St. 
Lawrence, Kansas 66044 


les. Although lf cassette is your only means 


Hil of recording please feel ires to submit a copy. Tegal Records will disclaim any loss or damage of 
tapes sent to us. Tapes will not be returned unless Tequested. All 


: pertupales teussat oes ny QtAMP DEIGND 
Bg collection will receive a copy of the cassette bolore lis release. All tape must be recieved by 2/28/ 
85 to be eligible. Send your tapa as Boon as possible. 


Arturo G Fallico 
22700 Mount Eden Rd 
Saratoga, CA 95070 


reek + : co By Si ” 


VP 231 is the label for Vox Populi | 
and Pacific 231. For list of their 
products available send an IRC. 


THIS 1S AN INVITATION FoR A LiMiTED EDITION 
OF AN INTERNATIONAL COMPILATION. 


1T WILL COME IN A SPECIAL BOX WITH A BOOKLET, 


TO GIVE THIS TAPE A DIRECTION, A LARGE THEME 
HAS BEEN CHOOSEN: 


hell- -is ——— intimate 


CoNTRIBUTIONS MUST BE SENT BEFORE NoVv.DEC.84 


PLEASE ADD AN ILLUSTRATION TO YOUR MUSIC 
TRACKS, 


Be |PACIFIC 231 & VP 231 
RELEASE IS PLANNED FOR EARLY 85 (JAN.FEB.) 


SELECTION OF CONTRIBUTIONS REMAINS OURS : Il allée du prunier hardy 


AND EACH CONTRIBUTOR WILL RECEIVE A COPY d 92220 BAGNEUX 
OF THE TAPE. Ries) 


OS, ms 


GREETINGS Vit ee 


| TECHNICAL 


VP 231 


BENE GESSERIT 


THE FOLLOWING INTERVIEW WAS SENT TO US BY INSANE MUSIC, 


What is the particularity of Bene Gesserit te 
We are playing with toys, small pocket synthesizers. 
Instruments you can use in the street, the bus... 


a San ‘RUS SRR ESI 
Nearly, but what is interesting is that you can 
treat the sound in many ways: J mean with the 


Flanger etc. 


Isn't it restrictive using a Casio, always i 


getting the same sound ? How are you working? 

Not at all ! You have unlimited possibilities. On a rythm, each of us tries to find something. 

By using effect boxes you can obtain as many sounds We know when it is good as we record it. We are 

as you want. It's samll enough to take anywhere. mostly working with an 8 track recorder. 

But the public doesn't care about the size. Which public do you want to reach ? 

Perhaps. Our music is sane, we want to reach a sane public ! 
Everybody can play Casio. It costs about the same It isn't commercial and not obsure. 


as a pair of shoes. It can produce a good sound. 
The name "Bene Gesserit' comes from the book DUNE, 


Define your musical styles. but what does it mean ? 

We have many different musical styles ! In fact it's a school where you learn to control your 
Hard rock, sweet meleodies like OMD, pop, voice and your reactions/sensations 

rap etc... Reaching something impossible for us. 


Yes, but we are so limited that is becomes some- 
thing very personal..We aren't able to do @ really anne 
slow number, we can't play hard rock, we don't 


make truse styles | only "erzatz" ! y BENEDICT G. : Vocals, mini-synthesizer, casio organ, pianet, 
percussions, harmonica. 
B. GHOLA : Synthesizers, string, saxophone, percussions, 


Yes it is. We are ina critica! period. Our tracks 


5 ares : guitar, tarang, electronics. 
are poor but really strong, intense imitations, you ‘ 


geen? OEFICTAL DISCOGRAPHY 

g A 4 / A) 5 tracks on che cassette FM BRUXEL 003 (FM BXL SOCIETY: TAPE) 
Why this desire for making “erzatz" 7? B) 2 tracks on the cassette INSANE MUSIC FOR INSANE PEOPLE VOL.1 
We know we are limited and we always become SR13 (SANDWICH RECORDS) nwa, 


C) 1 track on the cassette HORRORBOX TRAX 0282 (TRAX) 
D) 3 tracks on the L.P. 4IN1 VOL.2 F.I. 001 (GRAFIKA DISCS) 
. £) 3 tracks on the cassette BENEDEN DE GRENS D.D.C. 002 (DING 
When do you think you'll be better ? DONG DISKS) : 
It's a long way be3fore..(ironical) F) 8 cracks on the cassette POSTCARDS FROM ARRAKIS D.D.C. 004 
For me it's impossible. I'm too stupid. COTRGIDORS \DISES? : 

@) 2 tracks on the single BENE GESSERIT F.I, 003 (GRAFIKA DISCS) 
. HR) 1 track on the cassette TURKISH DELIGHT D.D.C.005 (DING DON 
Who writes the lyrics ? What are they about 2? DISKS) Pi eae BS ue 
Both of us write the lyrics but Benedict transforms 
them, she makes melodies. Lyrics are mixed. We 


don't decide how, it's automatic. 


something on our own. It is a kind of excercise. 


What would be your definition of the group ? 
A good definition would be a false happy music. (i EDR 


What are your roots ? 

The group started by chance in June '81. We recording 
jingles. We came from Switzerland, somewhere in 

the Valais. Now we are obliged to live in Brussels. 
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WHAT'S ASIDE AND ENSTDE INSANE MUSIC CONTACT 


INSANE MUSIC CONTACT : A mini-organization ( Alain Neffe + Nadine BAL ) 


which goal is to promote its own groups ( Pseudo Code, Bene Gesserict, Human 
Flesh, Cortex, I Scream, Japanese Genius, M.A.L. , Subject,... ) and. other 
groups with similar ideas. 

In this spirit, INSANE releases and distributes records and cassettes to 


26 different countries ... so far. 


Our way of working involves the entire process from conception of the music 
to distribution. We feel this is successful. Our basis is permanent, honest 


human contact. INSANE distributes its own products now, but in the past were 


distributed by others ( Sandwich Records and Grafika/D.I.A. ) who dealt with 


us less that honestly. 


INSANE is not a non-profit organization ( do you know who hides behind that 
name 2? ), but re-invests all the benefits ( when there are any ) into new 


musical products. 


The number of people who are deeply affected by us are few, but can fe found 
world-wide. We, the independent labels, are the last bastion of music on the 


human level versus the international record industry and apathy of the popular 


media. 
We li aoe cs! i it them. INSANE MUSIC CONTACT 
le live with you and inspite of them 
2 Grand Rue 
B-6190 TRAZEGNIES 
Belgium 
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SOUNDWORKS 


Media-Space is organizing an exhibition and performance of soundworks to take 
place during the Festival of Perth, 1995, There will be two venues in the elty of 
Perth! Galerie Dusseldorf will locate tape-recorders in an environment for listening 


and looking at visual material; 
The WIZBAH, a cabaret, will be the venue for seven nights of performed works, 15-21 
February, 1985, The two venues are on opposite sides of Hay Street, Perth City. 


We invite all individuals and groups working with sound as exploration and experi— 
mentation from source in the human bedy through natural and synthetic devices to 
participate, 


Current funding is limited to basic costs, 
Participation from locations outside Western Australia is possible in recorded form, 
or travel funded by artists themselves, The invitation to submit tapes and recorded 
material will be acknowledged in the catalogue, All participants will receive a catal~ 
ogue, Some of the work received will be selected for 2 compilation cassette, and 
those included on the cassette will receive a complimentary copy, 
Deadline for inclusion: February ist, 198%, 

Please direct all tapes and communication to: 


MEDIA—SPACE — 
PO BOX 152 Inglewood, Western Australi 


THE HANDSOME JOHNSON MAIL ART GRANT TOKEN. 
Box 14, Weston, VT 05161. For application 
form eee write the above. Grants are 
given in amounts of $1 and $5(hey we eve 
got one!) A nice idea. a ‘ 
TREPIDACION apdo de Correo No 48 
Terrassa(Barcelona) Spain. 

List of contacts of other magazines. 
Reviews and articles of groups. In 
Spanish. Cost is two IRC's or 100 pts 


a 8052 


COMETODADDY Constrictor magazine No 9 


TEP In Italian. Contains loads of contacts, 
Sei ouncan, Coser Fasut-rUTtr, oe and loads of information. They 
HRIS CARTER are also to hold a mail art show. Reall 
ROK a ert PET RUAHEART excellent look as well. ALESSANDRO AIELLO, 
ian Via Cerrignano 15, 95129 Catania ITALY. 
BRD THEE SPEK is seeking submissions of new music 
FAAGRIAEE and Pepe mence They aslo carry various 
2 printed matter. 1341 Willi 

Some products available: WI 53703 Puetucipe eae 


‘Prayer’ John Duncan video 
'Riot' John Duncan Lp 
'Gain' John Duncan/paul Hurst 


SPIEGELMAN'S MAILART RAG 
Nov 1984. Contains articles and photos 
concerning the INTEr-DADA festival held 


cassette ans F es 
Etant Donnes 3 track ep 4 ine rancisco(sept 2-9th 1984) Also 
$10/LP or cassette $4/ep aitart notices and publications. An 


payable to Joh n Duncan. aneraten with Bustr Cleveland done in 
Seamail postage included. ioctl on Spiegelman, 1556 Elevado St, 
Send an IRC for full catalog. os ANgeles, CA 90026. 
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THE UNOVIDUAL STORY 


Unovidual got startediaén january '83 as a valve for some of the 
selftape projects of Henk Wallays.In the beginning the whole Unovidual 
concept was built around ‘combining sounds',without any prior knowledge 
of music.Unovidual then used 1 monophonic synth. ,2 tape recorders and 
a mixing console. (Sound on Sound system).They were his only tools... 

A first demo tape of those ‘soundscapes’ got available in aurust 
"83;with the demo 'Gregorica Opstatica'. Originally it lasted 30 min., 
but meanwhile it has been remixed onto a 60 minutes stereo-version. The 
whole tape is filled with deep and very emotional,soft ‘floatwave' of a 
beginning selftaper,played entirely on a polyphonic synthesizer from a 
good friend. 

After the "Gregorica Opstatica'tape,Unovidual started recording 
more titles onto a 4 trackportastudio,which was bought in july '83 
Those titles can perhaps best be defined as simple ‘STRUCTURE COMBINA- 
TIONS',something inbetween music and the former: soundscapes.All those 
titles got sampled on a new C-60 demo,called "Parianoia".It was due to 
be a visitingcard and send to several independant labels ;as a regult 
of that act some titles of the tape appeared on several international 
compilationtapes (see 'parianoia' sheet) and on the Contactdise vol 2, 
an international compilation album 

In it's short excistance Unovidual has tried to codperate with 
a lot of people,playing mail-music,doing some live-coéperations and he 
was also one 3 persons behind 3riotapes (wellknown for their good comp. 
tapes).Each mailmusic concept,each live-codperation got it's own band- 
name ,as there were:The emptiness (with Magic Theatre) ,The soft keys 
(with Guy Dierick),Famous five (with Stephan Beckkett,Guy Dierick and 
Geert Stadeus),Drastic rythm (with Das Ding),Nervant (with Soft Joke), 
also there was Metal Thoughts (inbetween Unovidual and Low Class).One 
of these coUperations : The emptiness (with the Magic Theatre from 
Antwerp,Belgium),lead to a new third demotape,called ‘Modern times'.On 
The a-side appeared recordings done on 4 and § april,83;0n the b-side 
there's the great improvisation around former Uno tunes on rythm;a 25 
minutes long song called 'How could he ?'.The other co6perations will 
Berhaps be released in the future 

At the end of january the idea came around to make a first 
solo-album,the original idea was to make it a completely home-recorded 
album,on which some codperations would occure asswell.But however this 
album never got made,despite the whole ‘Album project',built around it, 
in order to collect the finances for that album,as it's failure is just 


bf 


Ss 


aA queeth 


ef finances... 


At this moment the whole album preject still runs and will lead to an 


allwn as said before,but the music will be studio-recorded (blended 
with selftaped titles).Beside that one album project a second one is 


in preparation (especially: for labels and magazines).For more info see: 


"ALBUM PROJECT! page. 


In May '84 the whole- Unovidual concept,as it excisted before 
has beén cancelled.Because of a musical change,Unovidual changed it's 
name into Low Class.Low Class isn't selftape music anymore,the plans 
are there to form a band,to write more into a songstructare etc ..- 
New Unovidual activities,will be rare,but however will appear.As a first 
activity and as: an example of this new attitude, a first’ song(which 
originally was a Unovidual song called 'The onputting'),'The alienation 


ballade’ has appeared on a Belgian compilationalbum,released by Vzw 


Etiquette... 


Somewhere in May/June B4aswell,Unovidual had several contacts 


with the people From Micrart (Peter Bonne and Peter Koutstaal);as a 


pesult of these meetings and talkies,the 3 of them formed the new 
'Micrart VZW',a legal non-profit organisation interested in arts and 
music (eg. synthesizermusic),Since then Unovidual and Low Class’ act as t 


members o£ VZW Hicrart. 


-Low Class album 
-Autumn , first albu Leow Antumn (electronic misic made by the 
film 'Metropolirn') 


All requests for information about Unovidual / Low Class to: 
H,Wallays,Holenstcaat 88,9880 Aalter, Belgium. (Please enclose an interna- 
tionnal reply card;it will guarantee a quick-er- ansver) 


Unovidual, compilation contributions (list) 


-Truuk tapes,c/o Tru Kuypers,Katteburgergracht 17 A,1018 KN Amsterdam,Netherlands 
Internationnal compilation cassette:"Gregurica Opstatica” and "The echo within" 
both tities from the Gregorica Opstatica cassette 


~L1lusion productions,15 Rue Pierre Curie,14120 Nondeville, France 


"Sensationelle ln cassette volume 2",internationnal cassette compilation: 

"Vice version", title from the 'Parianoia ' demo 

-3riotape compilations,c/o Molenstraat 8,9°80 Aalter,Belgium 

Internationnal audio communication vol 4,intern. cAss. comp.;with the song 
“Easy touch on silky skin", by the band ‘Metwl Thought',another pseudo for a more 
linddstrial 'Unovidual'. (Will be releasca ca tape nr 5) 

-Bovine Productions,c/o Ken Klinger, 1553 Pine a® 2,San Francisco,CA 94109,US 

On the tape “Winnie's friends’ with ‘Last jcry’ and 'Moboromatic’,both on the 
"Parianoia’ demo 
“Stichting Stopkontakt,c/o Ruud Kluivers,?.0.Box 71243,1008 BE Amsterdam,Netherlands 
On the international compilation ALBUM ‘Contactdisc vol 2‘ (available from our 


adress;see cataloguc),with the Track "Talkice part 2",from 'Parianoia' demo 


-"Subconscious” or “Love themes" on u cassette compilation dene by Insanc Husic 
(c/o Alnin Ne€fe,2 Grand Rue,6190 Courcelles, Belgique) 


s the dragon crien” on a intern, cass.ccmpilation hy Fraction studio (Michel Mad- 
sdrange,165 Place de la 2° D,B.,77350 LE MPE,PRANCE 
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Inter-actions entre l‘individu et l'environnement, Transcription 
d'émotions par le son et l'image. Dtou une certaine difformité 
repoussée a 1tindéfini. 

Passion - Violence - Ambiguité, 

Sélection naturelle (crainte d'étre dévoré), 

Incessantes mutations, découlant du fait méme de la constante 
mouvance, 

La répétition ou l*instauration d'un systéme entrainerait 
fatalement 1'émoussement du plaisir, la perte d'intensité et 
donc la solution finale et l'auto-destruction, 

C'est pourquoi tous les moyens dtaction sont utilisés, alter- 
nativement ou superposés, générant ainsi un systéme de relais. 
Systéme hybride, mobile, 4 la fois hors du temps et imprégné 
d'images sélectionnées / sectionnées dans le temps, 
Incaisissable parce que inclassifiable. Au-dela de tout contréle. 
Donner naissance 4 de nouvelles cellules multi-formes et 
multi-fonctions, se ramifiant 4 l'infini (Eva-Johanna Reichstag/ 
Krylon Hertz2/Fine Automatic/Camera Obscura/Mental Code/Hurt). 
Jouissance / Frustration, 


D.F. Sadist School 1.984 


Elaboration d'un systéme triangulaire aux fonctions complé- 
mentaires, 

Organisation, 

"Sex & Bestiality" est la concrétisation d'un projet d'action 
déterminé, planifié sur l'année 1,984 et dédié 4 Genesis 
P-Orridge : rassembler autour du théme du sexe et de la 
bestialité, des créateurs du monde entier, travaillant dans 
tous les domaines et 4 l'aide de toue les moyens. 

Sortir de 1'impasse, 

Catalyser / Résenter / Se démarquer, 

Contaminer / Encercler / Eliminer. 


"Some Experiences With Shock" constitue le point de rupture 
permettant d'évoluer au-dela de limites imposées au cours des 
années par l'image développée. Sortir du systéme méme ayant 
généré Die Form : Bain Total. 

Aband@nner la facilité die aux machines a rythmes automatiques, 
tuut en utilisant la technologie digitale au niveau de la res- 
titution des sons, Sur ce nouvel album, toute ltambiguité et 

la duslité de Die Form sont condensés. Les morceaux de la face 
“Survival & Determination" enregistrés en studio, sont le 
prolonvement direct des réalisations antérieures, tandis que 

la face "Lacerations & Immolation", issue d'un nouveau systéme 
autonome de production, ne nécessitant plus aucun recours 
extérieur A l'orranisation, est la concr“tisation des nouvelles 
orientations sonores et visuell 


Sélection scrupuleuse au niveau d 


collaborations et des 
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BAIN TOTAL 

DIE FORM 

1977/84 

Interactions between the individual and’ 

the environment. Transcription of emotions 
through sound and image. From whence a 
certain difformity recoils into the in- 
definite. 

Passion-Violence-Ambiguity. 

Natural selection(afraid to be devoured) 
Incesant mutations, derived from doing the 
same constant movement. 

The repetition or the insaturation of an 
involving system. The loss of intensity and 
then the final solutin and self-destruction. 
It is why all the means of action are used, 
alternatively, or superimposed, hindering 
as well a shifty system. 

Hybrid system, mobile, all the time out of 
step and impregnated selected images/ 
selected in the time. Elusive because it is 
unclasssifiable. Beyond all control. To give 
birth to the new multi-formed cells and multi- 
functions, branching out into the infinitive. 
(Eva-Johanna Reichstag/Krylon Hertz/Fine 
Automatic/Camera Obscura/Mental Code/Hurt) 
Joy/Frustration. 


D.F SADIST SCHOOL 1984 

Elaboration of a triangular system to the 
complimentary functions. 

Organisation. 

“Sex and Bestialty" is the concretation of 

a deciding action, planned for the year 1984 and 
dedicated to Gensis P-Orridge: gathered together 
around the theme of sex and bestiality, the 
creatures of the entire world, working in all 
domains and by the aid of any means. 

Exit a deadened street. 

Catalyst/Present/Remove yourself. 
Contaminat/Encircle/Eliminate. 


“Some Experience With Shock" constitues the 
point of rupture permitted to evole beyond the 
limits fixed through the course og the year 
through developing images. Out of this same 
system comes Die Form: Bain Total. 

Abandon the opportunity due to machines or 
rythmic automation, to utilize al] of the 
digital technology on a par with to give back 
these sounds. Out of the new album, all of the 
ambiguity and the duality of Die Form are con- 
densed. The cuts of the side “Survival and 
Determination" recorded in the studio, are the 
direct realizations of previous works, while 
the side “lacerations and Immolation" has a 
new autonomous production, not necessarily a 
recourse outside of the organization, is the 
concentration of new orientations, sounds, and 
visuals of Die Form. 


2 des rey certain 
fs imanes de 1 


Nes 


"Redaction". 
Aorts Liedition da 
de J'Rst) et de J'album 


single Meart of the Honcter" (ave: #ronk 
Some Rxperiences vith Shock" (sur 
Terrace ® Maky, nouvelle assoctation baste 2 Parts), Die Form 
prepare un 3° album conpos’ avec Interventions exlarievres 
(diversification des approche). 

uuant 4 Bain Total, si les moyens necessaires sont r 
catalogue ne 5 (septembre/octobre) devraLlt présenter 
veaux boitiers settes (Btant Ponnés/Lependary Pink Dots/ 
TMM. /DF 2S. /Kosa-Die Form/Sey & Resttality Vo}. 1 inter- 
national audio-rraphic compilation), ainsi quinn nowseat 
numero de "Graph" (4), composé de te Scrits par Pierre 
Demossier, illustrés par des photorrsphics et une cassette + 
Die Form. 


le 


de nou- 


Stroy 
La musique de D.F. ne pout-stre que(Tiée’A toutes sortes de 
déviations, dont les davintions sexielles (médical ou para- 
médical, sado-manochisme, wrolontes scatolorie, zoophtile. 
Deux orientations sont possibler : Ltexhibition et la surr 
Le dosane doit étre opéré avec minutie afin de ne pas tomber 
dans l'excés de clichés et de références, d’autant vue nous 
rejetons tout systéme de référence. Aprés une phase d'exhibition | 

22 poussee, nour nous orientons dés lors vers "In applani- 

ement au niveau de la représentation visuelle, Le spectateur 
devant faire in effort dtadaptation ct de transcription, 
plutét intétre anressé. Nous avons atteint certaines limites 
Auedel? deminelles le corps humain et Te psschisne penvent Atre 
altéris de fagon irréversible. Pour fonctionner, le sys! *me 
de D.F. doit Gtre en constante évolution/mutation. Yous ne 
recherchons ni 4 sedutre, ni 4 reponsser, laissant au specta- 
leur et/ou d L'auditeur jn liberté de Jurement ot dtinterpre- 
tation. 

Chanue acte est la représentatton A coeur ouvert de la passion. 
Nous jovons sur Liambiruité et la frustration pour éviter la 
facilité d'accés. 

Tout est construit sur 
1'étirement du temps, 
jucqu'a un état hors 
Seuls len rapports extrémes, 
peuvent déclencher cet état. 
références, car au-dela de l’oeuyre, 
l'ame et le sang. 

Les liens qui nous serren 


). 


fur et A mesure de 

de fagon plus ou moins contrélable, 

du lieu et hors du temps. Introversion. 
dont l'usane du cri et du choc 
Nous réfutons tout systéme de 

41 n'y aura toujours que 


une trame au 


t et nous blessent (cordes, chaines...) 
sont ceux du quotidien sublimés ef: concentrés sur une durée 
ultra-courte. (Pic Form dérange par son imprévisibilité et son 
instabilitée, mais surtout par L'exhibition impudique du 

plaisir et de la souffrance : rév4lation obscure de l'amour... 
‘our sommes parvenus au cours des années a nous dérarer des 
{nfluences et @ donner & nos productions une identits, liée 
A la uualité des travaux de prisentation. 


Jl n'est pas conce- 
yvable de sor*ir un produit non fink ow ajéatoire. 


— a aaaeae—S—“‘“_l 


Scrupulous selection of the new collaboration 
and participations, avoiding being parasitic. 
Scenic evoultion of representations near 
certain images of violence and sex: 
"RedAction". 

After the single "Heart of the MOnster"(with 
Front de 1'Est) adn the album "Some Experien- 
ces with Shock"(concerning Terrace & Maky, a 
new association based in Paris), Die Form is 
preparing a 3rd album composed without 
exterior interventions(diversification of 
approaches). 

As for Bain Total, if the necessary means are 
reunited, catalog 5(Sept/Oct) will present 
new box cassettes(Etant Donnes/Legendary 
Pink Dots/1.M.H./D.F.S.S./Kosa-Die Form/Sex 
and Beastiality vol 1 international audio- 
graphic compilation), as well as new issue of 
"Graph" (4), composed of written texts by 
Pierre Demossier, illustrated by photographs 
and a cassette of Die Form. 


The music of Die Form maybe the scum of all 
sorts of deviations, of which the sexual 
deviations(medical or para medical, sado- 
masochism, urology, scatology, zoophilie..) 
Two orfentations are possible: the exhibit- 
jon and the suggestion. The dosage must be 
operated with great care so as not to fall 
into the excess of cliches and references, in 
proportion with our rejections of all systems 
of reference. After a phase of exhibition of 
much searching, we orient ourselves at the 
time near a applainssement on the level of 
visual representation. The spectator must 
make an effort of adaption and the transcrip- 
tion, rather than to be agressive. We are 
reaching certain limits beyond, which the 
human body an d the psychic is in a manner 
irriversable. 

For functioning, the system of D.F. must be 
in constant evolution/mutation, We look for 
neither seduction or pushing, leaving the 
spectator and the listener of liberty, of 
judgement, and the interpretation. Each act 
is the representation of overt heart of 
passion. We play near ambiguity and frus- 
tration for dedication to easy access.All 

ig constructed near a conspiracy till the 
end of time, in a more or less controllable 
manner. Until a state outside of place and 
outside of time. Introversion. Only the 
extreme relations, of which the usage of 
cries and of shock, is able to disengage 
that state. We refuse all systems of refer- 
ences, because they are not unique. They are 
not always the soul and blood. The bonds who 
we are and we wound(cords and chains) are 
that one of sublime quotes and concentrated 
near a very short duration. Die Form disturbs 
by its lack if foresight and stability, but 
especially by its immodest exhibition of 
pleasure and suffering. 

Obscure reveleation of love. 

We succeded over the years to free ourselves 
from the influence and to give an identity to 
our productions, to the qualfty of work of 
the presentation. It is not conceivable to 
leave a product unfinished or risky. 


BAIN TOTAL / DIE FORM CONTACT : 


Philippe FICHOT, 8, rue du 4 SEPTEMBRE 01000 BOURG EN BRESSE/FRANCE 


PHONE : (74) 23.36.04 


- Aw niveau 


intéressenl, La 
la 
Nous consacrer 4 la réalisation de 
tious ne sommes pas 


cement, Apre 


converyence, 


pporks de production, as ler wayens nous 
eule barriére “tant len probl mes de finan 
sortie du sinsle et l'album, nous allons 


films et des vidéos, 


a la recherche d'un public ou de publics, 
mais attendons plutét ua mouvement de leur part vers nous 


Nous tentons néanmoins-de toucher des fens extérieurs A la 
musique "industrielle" pour éviler la saturation. 


- Tl y a souvent dualité au sein de Die Form, car c'est le 


reflet ou la f¥anscription de nos passions. 


‘ous ne pouvons 


en étouffer certaines au profit des autres, Ja sélection ne 


peut sopérer yu'apres, 


jamais avant, 


- fous avons des difficultés 4 distribuer nous-“éme nos pro- 


ductions, 


par manque de temps et de moyenn, 
vorlons rester 4 la limite de l'obscurité et de la Jumi 


De plus, no 


re. 


Chaque produit, pour conserver son identité doit garder une 
diffusion confidentielle et limitéc. Nous travaillons avec 


un minimum de distributeurs afin de rester autonomes, 


Nous 


avons eu trop de déboires au niveau de= paiements et des 


usurpations, 


~ Pour Rtant Donn: 


» le mieux est de leur écrire ou télphoner : 


Fric et Marc ilurtado, 64 rue de Stalingrad, 38100 GRENO LE. 


Tél. 


- Lorsque nous présentons destnanses nous ne nous posons 
le probl me de la réception 
{mage est montrée, c'est util 


(75) 46 45.13. 


pas 
chez le spectateur. Quand une 


a nécessité dans in concexte 


immédiat, Le public est libre d'assister ou nan 4 nos repré- 
sentations, c'es!. a lui d'avancer ou de reculer face A ce que 
nous soumettons. 


Siovles : 


+ 1979 
+ 1981 
= 1984 


Albums 


- 1977 
1978 


+ 1982 
« 1994 


3; BAT. 


BT. 
S.S. 


$.00/01 ("Zoophilic Lolita"/"Tanz") 
$.03 ("Situation Base"-"Gestual Fquivoque") 
S.01 ("Heart of the Monster"/"Présence"), 


co-production Bain Total/Front de l'Est. 


"BAIN TOTAL CLEANING SOLUTION" 


MINI ALBUM 9 ("Zoophilic Lolita 1"-"Tanz"/"Mein ”* 


Kampf"-"PsychoSubversia"-"Jazz") 

“DIE PUPPE" 

“SOME EXPERTENCES ITH SHOCK", production 
Terrace & Maky (1.M.311) 


Cassettes 


+ 1977 
- 1928 
. 1999 
+ 1981 


Inédite (C.60) 
Inédite (C.60) 


B.T, 
B.T. 


K.O1 "I" (0.60) 
K.04 “VIRGIN FLAVOURS" (C.460) 


ENDLESS K? "DISABLED LANDSCAPR" 


AT. 


K.06 "EVA-JOHANNA REICHSTAG MEMORIAL 78-79" 


(C.60) 


BT. 
BT. 
B 


“FINE AUTOMATIC" (C.40), ré-é&dition 
“FINAL EDITION"(C.60) Face B 


K.08 
K.12 


Ky 


(C,90), original &limited édition 


B.T.K.14 “LE PLOMB DES CARTES"/"LA LOGE INFERNALE" 


(C.90), ré-édition dans coffret 


8.T. 


K.19 “EXCISIONS" (C.60), 3 éditions 


"D.F. Sadist School 1.984" (C.30), bootleg 


B. 


RED ACTION" (C.60), co-production Bain Total/ 
Terrace & Maky (1 


face) 
K.26 "D.F.Sadist School 1.984 (C.30) 


8.T.K.27? "MESSE BASSE GRAPH 4 (C.30), livret de 
textes de Pierre Demossier & photographies 


"LE PLOMB DES CARTES"/"LA LOGE INFERNALE" 


-At the level of support of production all 
means interest us. The only barrier being 
financial. After the release of a single and 
an album, we are going to dedicate ourselves 
to the production of films and videos. We 
are not waiting for the public, but rather 
we are going to wait for a movement on their 
part towards us. Convergence. 

We nevertheless hold to touch the exterior of 
the industrial music to avoid sautration. 
-There is often a duality to Die Form, because 
it is the reflection of the transcription of 
our passion. We are able to choke certain 
profits from others. The selection can not 
operate never having. 

_We have the difficulty os distributing our 
own products, we lack the time and the means. 
Moreover, we want to remain at the limit of 
obscurity and light. Each product in order to 
conserve the idenity. mustguard a confidential 
and limited duffusion. We work with a minimum 
number of distributors, in the end remaining 
autonomous. We had too many unpleasant levels 
of payment and usurpations 

-For Etant Donnes the best way is to write or 
telphone. Eric and Marc Hurtado, 64 rue de 
Stalingrad, 31800 Greno Le. tel(76)464513. 
-When we present the images, we do not pose 
ourselves to the problem of the listener 
understanding our music, When an image is 
shown, it is a necessity in an immediate 
context. The public is free to assist in any 
of our representations, our advance or recession 
is up to them of that which we submit. 


The translation may be a bit rough. 


DIE FORM 


REVIEWS sew 


"Anatomy of Coincidence” compilation (c48) 
Grey Area/Practic/Sphere of Influence/ 
Col5lage/A drowing Man/Element/Deca-Dense/ 
Innerface/Machine Language/Light on Surface. 
$ 6.)) Post paid(US and Canada) $ 7.00 
elsewhere. This tape contains various bands 
from various locations in the midwest. Most 
electronic as well as tapes, voices and 
other methods. Excellent sound quality. 
Some nicve ideas with subtle sounds.Also 
comes with an information sheet. The 

sound is in a way in the Richard Kirk vien. 
Clandestine Recordings, 316 S Rogers, 
bloomington, IN 47402. They are also look- 
ing for more contacts and hope to release 
two new tapes depending on the success 

of this project . Send an SASE. 


37 PINK “Corrective Justice” (c45) 
Available from Greyscale , Po Box 55502, 
Tucson, AZ 85703-5502. $ 4 postpaid. 
Electronic, tape manipulation. Fairly 
minimal with drawn out sounds or wave Tike. 
In ways this sounds like a sound track to 
"Stalker" or like a muffled throb, as if 
you placed yourself inside a noisy air 
conditioner, or a generator room, with 
other effects as well. Alot of interesting 
sounds. does have a cozy feel to it though. 


EMPTY WIEN "Vereinigte Wohnzimmer™ (c60) 


Music from 10 various musicians on 2 TEAC 
portastudio, 4 spur cassette recorders. 
Side A"Death and Horror" Side B "Pop and 
Borrowed. Vocals, electronics, and other. 
Alot of different sounds and styles. Mostly 
a bit playful and at times quite annoying. 
But very interesting none the less. They 
also have other tapes available so ask for 
thier product list. Write EMPTY WIEN % 
PETER HEISS, KLosterneuburger Str. 99/4/5 
1700 Vienna Austria. 


THE UPTOWN RULERS “Speak Up" 4 Track 7" ep 
RED SCARE Records 505 1/2 E Olive, 
Bloomington, IL 61701. A ska-reggae type 
sound. Nice package, but in ways this record 
reminds me of alot of past nightmares: giris 
jumping up and down in their leopard outfits 
and yellow sunglasses around 1979. They 
probaly have alot of local fans, but bore 
everyone else. 


CORRECTIVE JUSTICE 


SOMBRERO GALAXY(c60) Available from Al Margolis 
33-28 148th St, Flushing, NY 11354. Guitar, bass 
various synth, occasional horn, and a drum 
machine(which gets to be annoying on a couple 
of tracks). Alot of methods are tried where 
some work better than others. Enjoy the cuts 
"Misty Harbor’, ‘Wed 14th', ‘Lost in the Big 
City’ and ‘Evie’ which is a bit like Can in 
parts. Others like 'To Die Young’ or ' Sci- 

Fi #1' makes you cringe because of the vocals. 
Also available from Aj are two compilations 
SLAVE ANT RAID and PURSUIT OF HAPPINESS. 

Both come with booklets and contain a wide 
assortment of groups. For more information 
write the above address. 


BANNED PRODUCTIONS Po Box 492; Fremont, CA 
94537. Side one Abstract Belief-Art 80-81 
features various collaged vocals, casio 
rhytms, and various instruments, and sounds. 
Side two AMK/ab-Cute Co-ed Outcall. Three 
parts all recorded live. Voices, rhythms, and 
other sounds rolling around on each other. 
More of a muffled journey. Some parts are very 
effective. Others tapes are available so write 
the above address for catalog. 


PSYCHODRAMA/TRAUMARAMA/DEATH. 4833 Walnut Rd. 


Chantivy, WA 22021. Wild thrashing industrial 
pop with an accent on noise, drum machines 
and drones with dubbed clips of dialogue, 
sreams, moans etc..Ail pieces recorded back 
to back creating something like a runaway 
subway gone mad. Punctured whines to machine 
gun vocals. These guys aren't lacking in 
conversation, from Jesus to bayonet rust. 


“Radio Play” by Peter Hanke (Lp) available 
from Theatre For Your Mother, 66 e 7th St #20 
NYC, NY 10003. This record becomes more and 
more effective the more you get involved with 
the dialogue. The listening/reactive mood. 
Very thought entertaining. Also available are 
two radio plays by Samuel Beckett. 


“Valentine to Eden“ doug Adams and Light Rain(Lp) 
Magi, Po box 356, Larkspur, CA 94939, Contains a 
wide assortment of instruments, to create a 

sort of very mellow eatern feel. reminds you when 
you ate at your favorite Ethiopian restaurant. 
Overall not my favorite view of method, and not 
come down on this record as there are bits I like, 
but in ways it scares me. Not sure why. (mainly 
the liner notes on the back with these horrible 
photos. If you are into Chet Adkins ? Sorry don't 
know what to say. 


SPORTSGROUP Punky type stuff from Germany with 
hoarse, choking vocals and grungy guitar. Sounds 
similar to Metal Urbain or other classic early 
seventies punk. All singing is in German, but 
interestingly though one of the songs is called 
‘Kim Wilde’ . High energy level maintained thru 
out. Write Walter Truck, Leuchte 59, 6 Frankfurt 
60, W GERMANY. 


LESLIE SINGER “Confessions of a Shit Addict” 
Definitely tape of the issue. Weird industrial 
mysticism, tape loops of car wrecks, and song 
titles like “Dead Poets Don't Shave Their Heads” 
and "Fassbinder Had a Good Set Designer”. 

Biog favorite: "My Calvins" in which Leslie 
screams thats “she's Brooke shields for 2 day™ 
over a TV commercial for Calvin Klein jeans. 
Side two is blank for your own fun. Several 
other tapes are available 159 Barlett # B, 
San Francisco, CA 94110. Cost is $2.99 or 

$ 6.00 overseas. 


SSX. 


NATURAL SCIENTIST “Anaesthetic of Lowe 

(6 track Lp) Denat] Records, Po Box 7778 
Silver Springs, M0 20907. Before this wes 
released a 12" ep(Sept 81) and a second 
record "See Through You" (March 83) were 
out. Fairly mainstream band from the UK. 
Maybe if one glossed up the old band from 
the UK ‘Wasted Youth’ you might come close. 
Fairly enjoyable 


WILLIAM DUCKWORTH “THe Time Curve Prelude” 
Lp. All piano that circle in waves, curves 
and bounces. a definite must for math 
majors or at least that is how it appears 
on first listen, a first impression. Small 
pieces that slip into each other or more 

of a trace like pattern. Alot of nice ideas 
produced here. 

PAUL DRESHER “Liguid and Stellar Music/This 
Same Temple" Lp. This is a very interesting 
record in multiple ways. Side A created 

by a four channel tape machine with three 
playback heads, has a very subtle or ambient 
feel. Side B uses two pianos which uses the 
process called ‘phasing’. I doubt I could 
give a fair imprssion of both these records. 
The process involved and the actual sounds 
are very provoking. Both records are 
available from Lovely Music Communication 
Ltd. 325 Spring St, NYC, NY 10013. 


NECRONOMICON (No 001 c60) 

Excellent package with booklet. An internat- 
jonal compilation with a mix of groups: 
Esplendor Geometrico, Het Zweet, Die Todliche 
Doris, Smersh, Interaccion, Nocturnal 
Emissions and others as well. Really 
excellent. That is all that need be said. 
Necronomicon, Apartado de Correos 145, 
Puertollano, Ciuad Real, Spain. The second 
project will feature 16 different bands or 
groups from the U.S. 


HEDIA SPACE (cassette) "Mediation" 

Work produced by Allan Vizents and Paul 
Thomas during May 1984. Narrative with a 
wariety of sounds and tape loops. A fairly 
short tape. At first listen comes off a bit 
corny, yet becomes more if you decide to 
partake. PO Box 152, Inglewood, Western 
Australia 6052. 


INSANE MUSIC COMPILATION (c60 pseudo product 4) 
INsane Music contact, 2 Grand-rue, B-6190 
Courcelles, BELGIUM. Japanese Genius/Pseudo 
Code/Cortex/1 scream/Bene Gesserit/M.A.L./ 
Subject/Human Flesh. One of a series of 
compilation available from Insane MUsic. Some 
tracks intersting others not, all in a good 
package from strange sounds to... For a catalog 
write the above address. 


F/I "The Magic Window"(cassette) Uddersounds BLACKHOUSE "Pro Life” A Christian Noise band ? 


Po Box 27421, Milwaukee, WI 53227. Various 
> ’ 2 H i 
sounds brought together in transition and Pr a Aney a eueer ver” Songseanc lade 


collage. Drones of varied pitch are tossed Th 

randomly with synth like warbles and muffled ei Hs hopes Hygay bled ag else 
voices. The sounds travel through some sort can get your own copy. Write pAnD ati Ae 
if vacum, gliding, all battling to reach a . Eureka, CA 95502 on how to get yours. Blackhouse 


central focus. Muffled news casts and radio 


programs. Other tapes are available for are) now.ona, few compilations ‘aswell, 


swop or cash. VISCERA “Who is this One” Decidedly different 

T SNIDER, 923 Campbell, Walled Lake, MI 48088. from earlier efforts by Jaffe and McGee. This 
Demented dinner Music number 10. Some very One sports a greater nmusical variety along with 
diseased minds operating here, strange song a plaintive Nico-stylle number from Deborah. A 
titles, sick lyrics that you could contrue as good deal of electronic experimentation too, most 
either sadist mysogynism or a parody of it. of it underlayed with the warm electic hum of 

Who knows ? The music sounds like someone which still sounds like a Hammond organ at times. 
trying to tune in on Radio Botswana on a Considerably more disjointed than their other stuff 
short wave, they never quite got it either. and more interesting at that. Recommended. 
Available for $4 or $ 5 overseas. Available from Cause and Effect, 5015 % North 


Winthrop, Andianaoplis, IN 46205. 


vv fir: Ce tnnghoadl 

Gee 287 FETE A 

rRE 328 923¢ e se le ‘lit >z a 
gag gee gate 2 38 Ue Ex = 
Reg fo "288 8 2 Yl aa ay i y oh 
ET Fs risa ete ls eo, fgetd tee w 
pi ise Hibe 2s ae i crue. Q 
aft tes cr ? f bee 8 tele 28 8 
Pah get GEBa [te Soh peeisassa 38 

ge 2,8 EB, RE ‘ SPaese ¥- vie a3 S 
gs bes eeag t ebscss ? E oF = 
gioake SRF 31 aecE Tey s> 8 
bi oulh dips 7582 a] E32 ybele 72 3 
38 Ess ee Fioge 5 a2gb Ras FS 
ne fee ies el age fepttay & © 
EQ: read g3°s5 EE é iF it i 
oe 2 pg%e u 3 g » 

=e Ces GE "se 22 & 
of ee re 78a ee 

Sy 88 &sG be 


Ae 


‘i 
Hil 


me ine ia 


“| N FOR 


UDDERSOUNDS Po Box 27421, Milwaukee, WI 
53227. They wish to trade tapes for their 
own. They also put out a contact listing. 


K.U.SCH. sent va a catlog of products and 
worka constructed, films and shows they have 
participated in since the late 60's. Text is 
in German with b/w photos as well as others 
‘in color. renate Kritachmer Und jirg 
SCHwarzenberger. A- 3241 Kirnberg, Strohhof 1, 
AUSTRIA, 


ZT I the issue we received contained a 
history of Legendary Pink Dote, also infor- 
mAtion concerning Architects Office. The next 
issue is to include a c120 tape compilation. 
Write: Joel Haertling, 5°» College Ave. , 


Boulder, CO 80302. Eo 


ACTIVE LISTENER (No 5) contains an article 
about the Au Pairs, poetry, reviews, and 
other articles and items of interest, Cost is 
$ 1.00. Contact/contributiona : Rick 
Karcasheff, 5939 N Park, Indple, IN 46220 . 


OBJEKT contains reviews of cassettes and other 
independent records and magazines. Great graphics. 
Thye aleo have their own tape label, so write for 
catalog, Ladd-Frith Po Box 967, Eureka, Ca 
95502. 


SWINGING AXE PRODUCTIONS is a distrubution and 
production company dedicated to putting out 
cassettea of experimental music, audio art, 
sound poetry etc.. They hope to deliver tapes 

to a wider audience through mail order and radio 
play. Write for more information and free cat— 
alog: Po Box 3741, Northridge, CA 91323. 


CFUV UVic Radio, Student Union Bldg. University 

of Victoria, Po Box 1700, Victoria, B.C. V8W 2¥2 
Canada. Attn: Rick Andrews, They can play cassettes 
and they are always welcome. They also play other 
independent records. They are interested in any 
thing you can provide, records, information, etc. 


THE OFFENSE NEWSLETTER Po Box 12614 , Columbus, OH 
43212. Put out by TKA who is now up to issue number 
48. Usually four to five pages full of reviews, 
information, letters, and other bits. .50%¢ for each 
issue. Comes out one to two times a month. Has had 
interviews with Mick Harvey, Nick Cave, Gun Club, 
and many others. 


MATION: 


SS 


CONSTRICTOR Alessandro Aiello, Via Cervignano 
15, 95129 Catania- ITALY sent us a copy of 
LANDRU. which contains various reviews of tapes, 
and magazines., also contacts and xerox art. 
Alot of information. Text is mostly in Italian, 
and some in English. The next magazine is to be 
titled COMETOdaddy. Send L.2500 or equivalent. 
Other Constrictor magazines: Stahlwerksynfonie, 
Verticall, Pubilmm, Technodude(01, 02), Ink Kl 
Klinik, and Abnorm. Excellent. 


MY SECRET LIFE IN THE MAIL put out by Cheryl 
Cline is now back with issue 8. Alot of oontacta 
for magazines, mail-art projects and shows. It 
ie available for trade, contributions, and by 
subscription for $5 for 5 isauea. Write: 2230 
Huron Ave, Concord, CA 94520. 


A.P.M.N. ROCKERS-MADE IN FRANCE. Rockers is a 
magazine devoted to reggae, the issue we got 
contained an interview with Sunny Ade,L K J, 
and other articles, Text ie in French. Made in 
France is the name of their band. For more info, 
write: 51 Rue Merciere, 69002 Lyon - FRANCE, 


AL MARGOLIS 33-28 148 St, Flushing, NY 11354 

has put out two compliations(see review section). 
He is also looking for more contributions for 
further tapes. Write the above address for more 
information. 


INTERCHANGS put out by John Smith. 73 Hartington, 
Benwell, Newcastle Upon Tyne, N&4 6PS ENGLAND. 
Issue number two contained an excellent interview 
with SPK, also another with Coil., and as well 
with Ron Berry, Attrition, Soviet France, lan 
Boddy, and Metamorphosis. Alot of contacts, and 
reviewa. The cost is .50p, plus .50p for postage. 
(USA), Please send SAE or IRC when asking for a 
response. Interchange is also availble from CLEM/ 
CLAS. 


NOCTURNAL EMISSIONS have not broken up. They have 
just completed a new video "The Feotal Grave of 
Progress“ and their records are available through 
mail order. Sterile Records 90 Lilford Rd, London 
SE5 ENGLAND, : 
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AL DI La DISTRIBUTION they also put out NEW WAVE 
magazine and NEW WAVE records. The issue we 
received No 25 is a large glossy b/w with articles 
about the Raincoate, Christian Death, P TV, Danse 
Society, and various others. Also vet of magazines, 
contacts and other information, Text in French. 

AL DI LA distributes various independent records, 
and magazines. They also have a mail order catalog. 
Write: Aline Richard New Wave B.P. 6, 75462 Paria 
Cedex 10 FRANCE, 


LOVELY COMMUNICATIONS LTD, 325 Spring St. NYC, NY 
10013. Is a label with releases by Meredith Monk, 
Robert Ashley, Pauline Oliveras, Alvin Lucier, 
Puul Dresser, and many others, They also do mail 
order so write for catalog. 
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TRANCE PORT TAPES have a great new catalog 
out with tapes and record releases. Rick 
Cox, Afterimage,Read miller, Randall kennedy 
and many others as well. For catalog and 
more information write : Po Box 85 436, 

Los Angeles, CA 90072. 


a 


THE OTHER SOUND issue number 5 which we re- 
ceived contains alot of information about 
Psychic TV, interview and photos. Other infor- 
mation as well, contacts and news, Cost is 

$ 2, The magazine is put out by Innersleve 
which is their own label. Write for lists 

of products available: 111 Brighton Ave. 
Allston, MA 02134. 


FLESH a small booklet of contacts and 
photos. Send a stamp. Kevin Mitchell, 6907 
Barry Rd., Taipa, FL 33614. 


Faid 


JOHN Stickney would like to hear from other 
mail artist poets. "I'm up in the air about 
how, why, and whatever else. 4041 W 224th, 
Fairview Park, OH 44126, 


NOVUS is a magazine which in the issue we 
got had articles on the Pagan Babies, and 
other locals. Cost is a dollar. They also 
review independents. Po Box 152, Honolulu, 
HI 96810. 

ze a pm oe os 


REAL GEORG'S BACKROOM is looking for band 
videos. They also put out a small magazine 
called ‘backroom buzz". For more information 
write: Po Box 724, CP, NY 12065 


IDLE TIME is a small format magazine with 
information on mail-art shows, contacts and 
the like. Box 7418 NT, Denton, TX 76203. 


N D is: 

Daniel Plunkett 

Dave Mitchum 

Craig Dickerson 

Beth Mitchell 

Our next issue will be amazing ! 


please excuse any typos 


i 


PAPU NEW GUINEA is the title of a tape fron 
P.N.G. Musci, myth, culture. Comes with a 
booklet and is availble for $8.00 postage 

is include. Write S.A.P. Box 3741. Northridge 
CA 91323. 


Do you know where these people are? 
Jo40, Tommy Rinnstein, Fabrice Le 
Deuf, or Tony CLough. °*°¢ee%e0e0 


WMUH has a radio guide available. Comes with 
complete scheldule and listings. Looks really 
excellent. For more information write; 

LVCBA , Muhlenberg College, Allentown, PA 
18104. 


WCSB is Cleveland's alternative FM station. 
They also sent us their excellent program 
guide. They play alot of indies. Write: 
Cleveland State Univ. WCSB, Suite gare Rhodes 
Tower, Cleveland, OH 44115. 


DEMO-REVUE is a radio program from Belgium 
and they are looking for more inaterial to 
broadcast. For more information send an IRC 
and send it to Henk Williams, Molenstraat 8, 
9880 Aalter, Belgium. 


AFZE? is a mail-art magazine from Holland. 
They have various projexts in progress s0 
write for more information, Post Bus 14864, 
2501 GW S Gravenhage, Holland. 


VF Sounds publish a set of flyers for the 
price of 2 20¢ stamps. Write: 151 Nicoll, 
Glen Ellyn, IL 60137. 


CALIFORNIA INSTITUE OF THE ARTS, Office of 
Admissions, 24700 McBean Parkway, Valencia 
CA 91355. For a copy of their bulletin 
please write the above address. Contains 
biographies of the faculty, description 

of programs etc... . j 


PANMAG excellent pub put out by Mark Bloch | 
(which sounds like..) Contains information, 

mail art news, etc..and somestimes you aren't 

sure. Doee he really look like Robert Conrad ? 
Anyway write: PO Box 1500, NY, NY 10009. 


Pollution Cantrol newletter contains news, 
contacts and other information. Pollution 
Control also distribute indie records and 
tapes to various radio stations. For more 
information write: 1725 E 115th St, Cleveland 
OH 44106. 


: ie Se oo SH 
Thanks to all those in contact. Information is always 
welcomed. Also thanks to those that sent some of the 
enclosed material. 


ND 
PO BOX 33131 
AUSTIN, TEXAS 78764] 
us A 


“asue yo? 


Ae 
IN D 5 is planned to be out Feb/Mar 1985. For N D 
send $2.00 which includes postage. You can also send 
us § 5.00 for the next three issues. For backissues send 
§ 2.00 each(which again includes postage) 

N D4 

.N D 3 interview with Paul McCarthy, various contacts 
'and shows, Nocturnal Emissions(tract), etc. 

‘ND 2 interview with Kurt Kren, Guy Bleus(Paper 
Shredder), various contacts and information . 
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